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the neu ik Bromesko paper 
featuring a h ing warmth and 
beauty that will e it top preference 
with the pict list for sparkling 


landscapes and | is figure studies. 


It’s BACK AGAIN—‘kodak Ivo famous in pre-war 
days for its exquisite Warnith and a ite tones, Is now 
available in a much-improyved form. A to its previous 
charms is a gleaming lustrous beauty | will make this 
paper first choice with the pict lon worker for 
camera studies demanding a sucves! f delicate warmth 


and lustre as in sunny figure shot pes ete, 


ASK TO SEE BROMESKO L SAMPLES 
AT YOUR NEAREST KODAK STORE 








PRICES 


Packet of 25 sheets ; t of 10 sheets 
10 
10 
10 
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&£G.C. Photoflash Bulbs 


help you to better picture-making 


(At left) G.E.C. SPEED MIDGET (SM) 

A tiny yet amazing flash bulb that has been specially designed for the simple type of shutter of the box 
camera or the box-type camera such as the Kodak Duaflex —as a matter of fact, it is the only flash bulb 
that will permit the equipment to be used correctly for flash photography at instantaneous exposure. 
The lumen /second output is 4,500 —a light intensity which is adequate for most amateur flash photography 
at distances of approximately six feet when using above cameras. It is fitted with an A.S.C.C. base. 


PRICE, 3 3 each 


(Centre) G.E.C,. No. 5 

Is a shredded foil type of bulb with a lumen second output of 18,000 — most popular with both the advanced 
amateur and the professiona! photographer. Its superior light output permits exposures of f 22 at 6 feet 
with Kodak Super-XX Film, while its small physical dimensions make it particularly hardy for those who 
prefer a strong flash in a small-sized bulb. It is suitable for use with the regular 20m_ sec. or “‘M”’ setting 
on all shutters with integral synchronisation. It is also excellent for close-ups as well as being ideal as a 
‘fill-in’? flash in conjunction with a No. 22 as the main source of illuraination. Fitted with A.S.C.C. base. 


PRICE, 3 -— each 


(At right) G.E.C, No, 22 

Is a highly-perfected, reliable and brilliant flash bulb sure to live up to every expectation. Its shredded 
foil filling assures absolute reliability, while its high light output of 75,000 lumen secs. means the utmost 
performance with every flash. It is fitted with an E.S. base and is used with the 20m sec. or **M”’ setting 
of shutters with integral synchronisation, permitting exposures at f 16 at 20 feet on Kodak Super-XX Film. 


PRICE, 3 9 each 


USE A G.E.C. PHOTOFLASH BULB FOR YOUR NEXT FLASH JOB 
le 


- 
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SPONTEX SPONGES 


Large and small sizes 


Once a Spontex sponge is in use in your darkro 
you'll be surprised how many uses it has—you 
wonder what you ever did without it These 
sponges, available in two sizes, have really remark a t k Ti t 
able absorbing qualities, thus making them perfe oc a ermome er 
for removing excess water from films, plates a \ 
processing, you ll 
nost nvaluable 
will mot scratch delicate surfaces roon s designed and made 
; " the degree 
» 100 F are boldly 
> fc rective metal 





papers before drying. Their smooth soft tex 


PRICE: Small, 4 5 


Large, 7/6 | ; 2 wn t affect chemical 




















“HOW TO WAKE GOOD PICTURES” 


The world’s best photographic 
seller is now available 
in a special Australian edition. 


Here isa completely new and revised editio 
of this ever-popular ‘good book’ of phot: 
graphy; in addition, it includes many ne 
photographic illustrations and up-to-th 
minute ideas. It cells you everything vo 
want to know about picture-making fron 
pressing the button to mounting 

finished print. It ts clearly and simply 
written and profusely illustrated with first 
class pictures and diagrams in fact, it 

book every camera-owner will) wat 


read and to keep 


Krom Kodal 
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PROOF ... that Kodak Microdol Developer 


yields a finer grain size than other developers 


No, this is not a picture of the moon... it is a photomicrographic comparis 
print showing the grain size of Kodak Plus-X Film as developed in Kodak 


1) 76 Developer (at left jai d in Kodak NMlicrodol Develo, er moditic d(at right } 


ou See when vou ibject demand 
Iwodak Microdol Developer is vour best che 
e-yvrain enlaryvements tro mall nega 


pwrticularly recommend it to the exhibition worker 


j 


perties include remarkable freedom from any tenden 


treedom trom calcrum precipitation, even in hard water 

tendencn Even with torced development, it produce 

It is free from the toxic tendency of paraphenylenediamine 
0 oz gal. and 1 yal pack bon complete tech 


rodol Data Book ts available at all Kodak Store 
Prices: 3 3, 6 9 and 10 9 


Try Microdol . .. and watch how your enlargements improve 


FROM KODAK DEALERS EVERYWHERI 
Se a iE SMT SR 
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The Photographic 
Societies 





PHOTOGRAPHIC SOCIETY OI 
NEW SOUTH WALES 


I) ‘ EB. F..* | \.1 


CAMERA CLUB OF SYDNEY 


Phe Clul Niu 
be held o Sept 
Historical Soon 
Nward-Win 

ill be ve 


4. CAMERA CLUB 


CAMERA CLUB 





unusually interesting as the slides were all 2}° by 24°, 
made with a reflex camera and their composition was a 
great credit to the author. His explanation of the 
habits of the peoples visited; of the many anecdotes ; 
of a visit to the arena of the bull fight; and his des- 
scriptions of the old Moorish architecture; together 
remarks during the talk, made 
the evening one of the most interesting of its kind and 
we sincerely thank Mr. Mitchell for his most enjoyable 
visit F.BS 


with his many witty 


EASTERN SUBURBS CAMERAMATEURS 


Gadget Night was held on July 15 and a small group 
of ingenious constructions were displayed, most amaz- 
ing being a underwater 
built by a visitor to the club who is, needless to say, 
an ardent spear-fisherman. The monthly competition 
workers D. Hor-Kwong, 5S 
Aston. In A Grade the first two 
equal), Mrs 


Thompson ; 


camera-container for use, 


was judged by semior 
Martin and K. L 
judges gave the 
Patricia 


following placings: | 

Aston and K. I Aston; 3, G 
HC K, I Aston and G. Thompson In B Grade, 
Judge K. L. Aston made these awards: |, D. Hor- 
Kwong; 2, L. Nicoll; 3, (Equal), S. Martin and K 
Whitby; HC, B. Masters, S. Martin and K. Whitby 


[he following Wednesday 
held to inaugurate 
of judging. Judges being so few and hard to find, we 
have decided that we will try to produce some of our 
own. We 
capable of sane 


a special meeting was 
a series of instructions on the art 


have already two or three members who are 
judgment and these fellows will be 
only too pleased to offer their services to other clubs 
Keast Burke 
gave excellent instruc- 
tion, and is right behind us in this venture. Our next 
speaker on the subject will be Mr. J. Metcalfe 

Our friend Mr. B. ‘Townsend, who is also the triend 
of many new clubs we know, was installed as a Life 
Member on July 29 in recognition and appreciation 
work for this club. We then put him 
straight to work to give us a very excellent slide lecture 
This was a slide version of the recent 
1.P.-R. Two nights later a small 
group held a photographic evening in the city 


Our instructor on this occasion was Mr 
who conducted a print clinic, 


of his regular 


on composition 
sketch series in the 


Plans are well in hand for two big interclub projects 
promoted by this club. The first will be a Combined 
Field Day at Otford on August 23 with clubs from 
Wollongong, Waverley and Caringbah. The second, 
set down for September 30, will be an Interclub Print 
Competition against Marrickville. All are invited to 
this Competition Night which is to be held at St 
Church Hall, Five Ways, Paddington to 
decide the winner of a trophy for annual competition 
For the 
for the 


George s 


two clubs involved it will be a dress rehearsal 
coming N.S.W. Interclub event 


Persons living outside the Metropolitan Area, and 
interested in associate membership of this club, should 
write for particulars to the Associate Membership 
Director, 146 Underwood Street, Paddington, N.S.W 
Full 
filling up and we have a full-establishment figure of 
sixty. All enquiries should be directed to the Secretary, 
Mr. C. Strange, corner of Regent and Oxford Streets, 


Paddington K.L.A 


members are still welcome, but our ranks are 


MARRICKVILLE DISTRICT PHOTOGRAPHIC 
SOCIETY 


The Society held its last 
the year on July 8 and the points score results were 
1. E. Jones is the winner of Class A with 51 points and 
H. P. Scott in Class B with 54 points. It is very pleasing 
standard of work of the 
proving with each competition that is held, and we now 


general competition of 


to see the members im- 
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look forward to the contest we are to have in the 
future with the Eastern Suburbs 


near 
Cameramateurs 

We wish to thank all the people who have given 
their time and support to this Society in the year just 
ended 

Information regarding the Society may be obtained 
from the Secretary, Mr. K. J. Caines, Box 69, Post 
Office, Marrickville or the Publicity Officer, Mr. H 
\. Little, Box 74, Post Office, Marrickville, Tel 
LM 1267. H.A.1 


THE STEREOSCOPIC SOCIETY, SYDNEY 


At the meeting on May 17, Mr. J. Frawley of the 
Melbourne group was a welcome visitor, and demon- 
strated his home-made stereo camera, and also the 
Cunctator, an antique but effective self-timer which 
a cuckoo clock, popping out a red flag at 
three seconds to go, and a white flag when the shutter 
The Sawyer Viewmaster 


resembles 
is released Personal camera 
was also shown, taking a double row of 38 stereo pairs 
on a 20-exposure leneth of Kodachrome 

Members guests of the University of 
Sydney Film Group on July 3 at a lecture on Three- 
dimensional Movie Techniques by Mr. R. G. Robertson, 
illustrated by monoscopic and slides, 
both colour anaglyphs and polaroid, also a three- 
dimensional hula girl, whom the referred to 
appreciatively as a ‘parallax panoramagram’ 

The lecturer quoted Dr Kalmus remark on pro- 
jection by superposition, that the projectionist should 
be a cross between a professor and an acrobat. Although 


were the 


stereo using 


lecturer 


professors were available, acrobats were not, and the 


home-made ably handled by 


Mr. Mel. Harris, one of cur members 

Mr. Robertson described the involved in 
depth perception, and the manner in which 
utilised in Cinerama, Cinemascope, and 
stereo movies, including free vision and faster tech- 
His con- 
clusion was that the cinema was likely to suffer both 
artistically and commercially from the introduction 
of 3D, which was no answer to IT'V, because TV is 
capable of surpassing the cinema in stereo presen- 
tation if it appears worthwhile. It seemed, however, to 
Mr. Robertson, who is a lecturer 
Iechnology, that 
future in the 


projection set-up was 
factors 
these 
factors are 


niques, such as those of Ivanov and Savoye 


at the University of 
bright 
particularly in 


have a very 
field, 


Stereo movies 
non-commercial 
education 

On July 12 
stereo projection by colour and polaroid anaglyphs 
at the home of Mr. Harris. The 


special screens were also shown 


members enjoyed a demonstration ot 


principles of some 


R.G.R 





Stereoscopes of all shapes and sizes were in brisk use at the 
Stereoscopic Society meeting in Sydney on May 17. Mr. Frawley 
of the Melbourne Group is in the centre background. 


(Photograph: H. Grenenger) 





NEWCASTLE PHOTOGRAPHIC SOCIETY 
The exposure of Kodachrome VAS 
persona] taste as well as consideratior 
of the film, Mr. Frank Tully t 
colour division of Neweastle Phot 
on August 3. Mr. Tully is a member 
organisation at Newcastle 
He said that an important 
mining the exposure was th NTER PHOTOGRAPHIC 
ART GROUP 


jectors could keep their exposures « the embers of 


the projector which would 
graphers with a high pr 


The slides would have a richer colour t f { welcome, 
penetration of the projector hght would ¢ I t. Newcombe 
density. In determining exposure for , ) he trials and 
said, it was necessary to regard th imera club 
because it was only the highl rea in the 
that produced the colour 


On July 27 Mr. Gart itcha . f a small 
camera techniciar addressed the societ play His 
of photographic equipment. While he tive. One 


was mainly a matter of cor 


record 


lesser-known pitfalls that 


moisture and abuse, he 
witors 


The Society discussed th ase ofl ferent trend 
quarters at an initial cost of but charming 
proposal because of restrictions in sed f irchitectural 
posed quarters by the Northumberla ( first Outng 
Council. Enlargement of the existing clu 1). M. Saunders 
the Pacific Highway Adamstow! | R ell, Here is 
review ive ere very 

Members accepted with regi entry by 
Mr. G. Dugan as chairman of mw ¢ yu t ongratulated 
division. They elected Mi 
position mie here the 


j 


Competitions resulted I ’ ind then 

Night Outing A Grade had 
4. E. Newell. 

B Grade . J. Daley 
Connolly 


petition was 
proved to be 
andl some 
Cathcart 


July Open \ Grade lin | 1 R 
’ Equal 


3. N. Ozolins 
B Grade: 1, M. Jones 


k oster ecture on 


C Grade: |, ¢ Lacon; 2, R. Summet rms howing 


Child Study Colour Transpare ] } I the lecture 
Collin: 3. N. Keat W_H.N member 


ST. GEORGE PHOTOGRAPHIC SOCIETY 


A very successful model night was held 
the competiuon for that meeting being Fru 
Vegetables The results were (sracde 
2, W. Davies; 3, I B Grad | 
) tY CAMERA CLUB 
2. J. Beaumont 

A colour competition igtilh 
June | and was judge and commer rinting 
Mr Noble The results I Ol and 
Minton 4. | Jones Hi¢ el the oppor 


Mr. Eade gave a very Pen 
lecture on print finishing in 
Competition results were Da ccessful 
2, D. Orton; 3, W. Davie > Crrace K | 
2, K. Ryan; 3, H. Sinclay 


The meeting on June 29 


ering 


screening of members’ slice he reside ‘ be 


: hen 
Challenger, offered an award for an rie 
petition and the Vice-President offered a : 1) 

rit 

award for a Portrait ¢ ompetiuior 2 ' : 

emon 

Mr. B. Townsend of the Kodak Lectu terest 
Division on July 13 screened a film on the 


making Flexichrome print hich all mer 





<I IN ARNE aN GAYNDAH CAMERA CLUB 
BRISBANE CAMERA GROUP ANNUAL ; oe mention on } ' 
35mm. COLOUR SLIDES COMPETITION e fur ) it the « 
Tt 


This Competition will be open to all bona-fide camera 
club members throughout the State of Queensland and : ate 
the Northern Rivers District of N.S.W. Club secretaries - ae 
should obtain particulars from the Hon. Secretary, - We Back 
Brisbane Camera Group, O'Connor House, Albert Street, Slack “3 d-White Competition 


Brisbane. The competition will be divided into the following ’ : é; font 
olloy x mor in extra tea 


groups—Landscape, Floral, Miscellaneous , r iP 
> o subrect { 1 or rfy 
Mi H. Beaton, local bus 
» central window for a display of pho 


BRISBANE CAMERA GROUP ' ; 
; V Ss appreciated b member 


i) al (,roup as fortunate in having a } 
' , miber ol enlargements tor t 
er Mi J. Hunter of Ma and Baker 
the inious aspects of bis firm 
thre acne the owe s ai nakes He 
' nt mu of the A.P.-R 


iccessl 


nyvst our members 


ras 


mul a 
our judge 


nsiand artist 


PRESTON PHOTOGRAPHIC CLUB 
; > ndler the titl | rding to P our Vice-P1 
oF piers, Seta W. Marshall, spoke of his equipment and met 


lore prove 


} 


him to obta 
paper. The 
to the 


i Character 
mia Se scape 
md it agam pro 
tion which the members 
hidges mm them criticism ove 
not falling on deal ears 


concluded by 1 screening of th 
from the Colour Section Competi SOUTHERN SUBURBS PHOTOGRAPHIC 
cing J. Amos: M SOCIETY (Victoria 
ad Since the annual meeting in: Marcl 
\nnual 3 vur “Pran pare Socrets has embarked on ul inter 
ill be open to ide Camera Clu 
t Queensland and the Northern sheen’ ~ warts I} ( ; 
NSW ind Glub Secretari vg nent a at tl | ores: mime | 
t Hon. Secretary, Mi " a nd e membership now stand 


\ tl ns | I rm that the 


1 t new members at 


designed to attrac 


ind itis pleasing 


COT pe tition ¢ 


WEST AUSTRALIAN CAMERA CLUB . ‘a ' 
y ott tir Class honour 
hela at the 
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FOLK-POET, WRITER OF 
BALLADS, AND MASTER OF 
THE AUSTRALIAN SHORT STORY 
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1, Anouw le dyment 


Grateful acknowledgment ts made 
lo CHARLES SHAW and “THE BULLETIN” for having 
first suggested the topic for this chapter and for a number of 


aluable suggestions 


lo W. E. FITZ HENRY (also of “The Bulletin’’) for making 


available an important unpublished work and for revisior 


fo THE FELLOWSHIP OF AUSTRALIAN WRITERS 


for their stumulus and encouragemen 


lo ANGUS AND ROBERTSON, the holders of the Hen: 
Lawson copyright, for kind permission to reprint the various 
quotations from that writer's prose and verse, for making 

ailable the May Moore portrait for the frontispiece and 


Iso for the ormgimal of Lawsor ignature 


lo THE MITCHELL LIBRARY, SYDNEY, for making 
ttlable the were of Beaufo Merlir photographs from 


Lhe Holtermann Collection 
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Chapter fFow HH no) 


What is poeb Poet 
an be arranged wu ) 
magic. Poet? 
of beauty, 

‘Modern’ 
content. 

Masi 
ave nian) 
of which 


/ 
ile 


THVHROUGHOU 1 
| The Hlo lermanm 


and Colm ide hee 


from the fortuitous t 
the actually miraculou 
those engaged in the 
tion of dream tend 
their associations. But 
tance, and it 1s one 
friend! — this was the 
and place of much of tl 
Australia, ’* and of Au 

in the respective person 
indeed a happy stroke 
Australian Scene should ha 
they could quite easily have 


thousands of miles apart 


~ 
SEPTEMBER, 1953 529 





Let us consider in detail this remarkable a ‘istic ‘perigee’. We are 

ready tairly familiar with Merlin’s side of th story, together with his 
incisive four-hundred-negative coverage of Gu song. Most of us know 
omething of Henry Lawson but we should all now more, 

Henry Lawson was born on the Grenfell goldfields in 1867 and, when 
he was about three or four, the family moved to a selection at Eurunduree, 
an area which is about four miles along the road that leads north from 
Mudgee to Home Rule and Gulgong. There he lived until he had 
reached his mid-teens. ‘To quote the man himself: “In the first fifteen 
vears of my life I saw the last of the roaring days on Gulgong Gold- 
fields. | remember the rush as a boy might his first and only pantomime.” 
It was to be expected, then, that this Eurunduree (or Pipe Clay, as it was 
popularly called), the setting for the impressionistic years of the poet’s 
boyhood, should be destined to play a significant part in his great 
literary output. In the end we were to find that: 

“not less than fifty of Lawson’s stories, and between forty and 
filty of his verses, are set in that small landscape between Mudgee in 
the south and Gulgong eighteen miles to the north all held in a 
circle on the range. It was to the people of this valley, real and 
imaginary, that Lawson gave immortality. It is the Cudgegong 
Valley of the old roaring days that was once invaded by no fewer 
than twenty thousand miners. In it lived the diggers, the small 
struggling selectors, the shanty-keepers and the outlaws and, along 
the rich river flats, the wealthy squatters. Along the roads of the valley 
rolled the coaches of Cobb and Co., and the slow-moving bullock 
teams’*.* 

Lawson himself has told us of the traflic along this road as he well 
recalled it: ““Vhere were . . . teams with loads of bark and rafters, and 
tables upside down with bedding and things between the legs, and 
baskets hanging round and_— gold-cradles, gold-dishes, windlasses 
and picks and shovels; and there were more drays and carts and 
children and women and goats -some tied behind the carts and men 
and horses and men walking. All the world was shifting as fast as ever 
it could.’"4 

From his father, too, young Henry would have learnt a great deal 
\s 1. D. Mutch has told us: “*Peter Lawson did not join up With the 
rushes, though he lived only fifteen miles away. He waited until late in 
1871 belore he joined the army that marched on hope and excitement 
past his door. Peter worked on claims in the Happy Valley, and again 
on the Canadian Lead. In the former he bottomed on payable gold, 
and ‘mother’, some aunts, and the children, Henry and Charlie, were 
sent on their first holiday trip to Sydney.” 

\s he grew older he would have come to visit the actual workings, 
some of which, such as The Log Paddock,® were only a few miles away ; 
moreover, he would have talked with the miners, Later, he would have 
gone further north to the great Home Rule field and to Gulgong itselt 
Nothine that he saw was to be forgotten: his memory was destined t 


530 The A.P.-K. for SEPTEMBER, 1955 





Store up every element 

ihke. In his first published 
gives us a crisp word-picti 
of the day: “Occasionally 
white moleskins, washed | 
soft felt hat and with a fre 


neck’’. 


To traverse the whol 


veer 


leave so fascinating a quest 


facet. Our quotation this 
Goldfelds and it is of special 
*“NAmas on the Goldfield 
palmy days of Gulgong 
nearly 30 years ago! Oh, | 
Santa Claus, young 
flaxen; Santa Claus, dark 
speaking broken Englis! 
Lee & Co., Storekeeper 
melted in our mouths, and 
Lawson's ballads al 2) 
fruitful, if not more so 
vividly to the very heart of 
quote Robert D. Fitzgerald 
his best) contains the true 
truth of this, our readers cai 
verses whi h have been repr 


18470: Sun Tong Le 
half-way down the | 


the fact that Sun I 








A, Act eas 


18198: A puddling-machine with drays bringing alluvial wash for treatment, 

probably in the Black Lead area. The function of the machine was to break 

up the clay and to make it inte a slurry, preparatory to putting it through the 

gold-saving boxes. (Note reference to puddling machine in ‘Cameron's Heart,’ 
p- 540). 


Let us turn now to the accompanying portfolio in which are repro- 
duced not only the verses in question but some few others as well; 
respectively, they appear beneath some of the concurrent examples of the 
perceptive camera-records of Beaufoy Merlin. These pages show a series 
of harmonious interpretations perfectly rendered alike by photographic 
talent and poetic genius. 


* * * * * - - 


Yet, at the same time, it must remain one of Australia’s minor literary 
calamities that Lawson was born some fifteen or sixteen years’ too late. 
It is so tantalizing to think that he was too young to have walked down 
Queen Street, Gulgong in its heyday, when “it was without a doubt the 
most crowded thoroughfare in Australia. It was a blaze of light o’nights 

. the hotels were doing a roaring trade, so also were the shanties up 
and down the street”. As a child of three or four he could hardly have 
been expected to recall the noises of the streets when “the click of 
billiard balls was {to be] heard on every side and the ear was charmed 
[or otherwise] by the playing of concertinas, accordions, jews’ harps, 
flutes, tin whistles, etc., at every fancy goods store where the patrons 
were ‘trying before buying’ ’’. Just a little older—and how much more he 
would have remembered ; most certainly he would have told us of the 
daily scene outside Hunter’s boot shop as the miners bought new boots 
and threw their old ones out into the street!* 

Another fifteen years previously—and Lawson would almost certainly 
have been on the staff of one or other of the town’s three newspapers. 
What a wealth of material he would have found amongst Gulgong’s 
personalities, both local and visiting; how many characters for 
yet another hundred short stories. For instance, there was John Scully, 
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the ‘“‘Ballarat’’ baker—rough di 
who was eventually able to reno 
claim-holder through his share 
the grateful miners on the Black 
loaves that had enabled many 
through the deep basalt flo 


And what would he not ha 
Peter Campbell, the bush 
cheap jack ; and George Davi 
was the biggest blower... it wa 
firing’. Then there was “that ru 
Piper, and that famous New Yea: 
the street, blowing a full bla 
courage and combative witha! 
hardly surprising that some 
others as insulting. In consequenc 


grim and great” raged between opp 


Herbert Street. Though McDonald 
all ended up “with the enemy 


As for the visitors—in “lhe Light 


‘bright girl’ singer who sang fo 
wild hearts that hope and I 

singers of vastly different type. Th 

best actors trod’’—what a tale t! 


tainment from pantomime to Shake 


strange foibles of the actors and 


Detail of contemporary coach to 
show the driving lights referred 
to in the text. This coach iv 
endorsed ‘Licensed to carry 10 
passengers.’ It is one of Irvine's, 
but vehicles of similar type 
(though often larger) were used 
by Cobb and Co., Tarrant's, aod 
the many other coaching organ- 


isations 


nthyr po 
mea rich 
to him by 


his treely-given 


intil they had got 


the illuvial vold. 


et it talkers 
the ‘Parramatta’ 
hard to say which 
listen to the cross- 
r, McDonald the 
lled up and down 
was “a man ol 


Yr persons’. It Was 
| 


ere considered by 


in hour a battle 
the upper end of 
ished to pieces it 


we hear of the 
stirred our hearts 
there were other 


W here the world’s 


ll of varied enter- 


mannerisms and 


me 
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Other visitors too, gentlemen ‘of the cloth’ such as the Bisho; ho 
travelled many weary miles to lay the foundation stone of a first churc! 
It was a sad story; the miners, ever generous, were ready with thei 
nuggets ‘to lay on the stone’ but the Bishop, instead of performing the 
ceremony first, gave priority to his sermon— which turned out to be so 
long and so involved that most of the miners decided to depart. with 
their dedicated nuggets still in theimpoekets! 

* - 

Merlin’s period of working i 
July and August, 1872. As La 
five years of age, it is unlike 
Australiana a portrait of La 
streets of Gulgong. 

But we can be well content 
who are imperishably alive int 


vital in the photographs of Me 
(Ti 












ay rit ‘ cnee td 
flag Hoated over the shatt long befe 
the creek the news was all rom 


At the conclusion of the same story 
the Merlin panoramas ot the sett ; 
hyehted tent and camp hres with ac 
round them like big boys Tin kett 
on pointing anvil and sticks and e 


shotguns pistols and crackers 









cornets 
mughity choru 
8 The quotations are from « uly me paper arti les in the “Western Post by George Charles 
learly to be seen in the Merlin photograph No 18241 
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Other visitors too, gentlemen ‘of the cloth’ such as the Bisho) 
travelled many weary miles to lay the foundation stone of a first churc! 
It was a sad story; the miners, ever generous, were ready with theii 
nuggets ‘to lay on the stone’ but the Bishop, instead of performing the 
ceremony first, gave priority to his sermon which turned out to be so 
long and so involved that most of the miners decided to depart. with 
their dedicated nuggets still in their pockets! 

* * * * * * 7 

Merlin’s period of working in the area, as we have seen, was during 
July and August, 1872. As Lawson would then have been only four o1 
five years of age, it is unlikely that we shall ever find that u/fimate in 
Australiana a portrait of Lawson photographed by Merlin in_ th 
streets of Gulgong. 


But we can be well content with what we have —‘‘those people 


who are imperishably alive in the works of Lawson, stand as alive and 
vital in the photographs of Merlin’’.!¢ 


lo he continued 





FOOTNOTES 


At the conclusion of the ann tory there 

the Merlin panoramas of the settlement Gulgon 

lighted tent and camp tire with a clear glow all over 

round them like big boys Tin ketthing gold dishes 

on potting anvils and sticks and emipty KReEroscie 
Whets shotguns pistols and cracker all sorts of 
myhty choru 

The quot Ationes re ly paper article 

Johnson As hor | boots 1 vy @ learly to 


cu above 


COMMUTE 
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THE OLD BARK SCHOOL 


It was built of bark and poles, and the roof was full of holes 
And each leak in rainy weather made a pool ; 

And the walls were mostly cracks lined with calico and sacks— 
There was little need for windows in that school. 


[hen we rode to school and back by the rugged gully-track, 
On the old grey horse that carried three or four; 

And he looked so very wise that he lit the Master's eye: 
Every time he put his head in at the door. 


A 
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is NEWSPA & 
OS ga sana FE 


THE CAMBAROORA STAR 


On a golden Jay I! immer 
Brown arrived in Cambar 
And his worldly goods an 
And a weary-looking won 
He had bought an empty 
Why, tne digge rs heard | 
And next day a sign of 
Claimed the 


Lord, that pre 
And were lucky 
Then we'd sit, al 
And | helped the 
But we battled fi 
Though at times, 
Yet the paper toc 
And the digger: 


CD Lael 
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BLACK BONNET 


1. A day of seeming 
A gloriou: 


And, just above r 
. Black Bonnet 
In knitted gloves a 
Without a St 
Her worn face lit wv 
Old Grann 
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THE ROARING DAYS 


ght too quickly pa 
And we are growing o 
is fill our glasse 
And toast the Days of Go 
When finds of wondrous trea 
yet all the South ablaze, 


4 
4 


ind | were faithful mate 
hrough the Roaring Days 


* 


ar the fall of timber 
From distant flats and fells 
> pealing of the anvils 
As clear as little bells, 
rattle of the cradle, 
The clack of windlass-bole 
» flutter of the crimson flags 
Above the golden ho 


>» 
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CAMERON’S HEART 


that Ally and | and McKear 
near Fosberry' puddle-m« 


raqaweirent wner 


ad the strength of 
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to the 
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Add a Dash of Colour 





If you haven't already done so, next time 
you're near a photographic exhibition take 
look 


on display 


a close at the number of toned prints 


Besides the obvious seplas and 
blues, you'll find a large percentage of 
quality prints have been altered in tone, from 


bold 


colour eflects quite suited to the mood of the 


almost imperceptible ‘hue shifts’ to 
picture 
Smart 


of most prints 


the 
We're used to cool snow 


toning improves appearance 
and 
water, sun-bathed landscapes, the warm tone 
of flesh in portraits. The expert photographer 
recognizes the subconscious stamp of approval 
most people place on well-toned prints, and 
he uses toning whenever it will contribute to the 


effect he wishes to portray 


Blue Tones 


Pictorialists and salon exhibitors regularly 
use blue tones for creating mood pictures of 
such subjects as night, fog, coldness, mystery, 
rain, etc. A great variety of tones is not 
available with the usual gold chloride toner. 


The 


papers which will tone in this solution and is 


familiar slate-blue is similar in all 
effected primarily only by the depth of image 
tone in the original print and somewhat by 
the type of development prior to toning 

Brilliant blue tones are possible with iron 
toners such as the Kodak Iron r-12 
Such likely to produce 


inferior tones and stained highlights, however, 


Loner 


toners are quite 


unless special precautions are taken to ensure 


complete removal of hypo and residual 


silver saits 


Red Tones 
R | i | | 


jects as sunsets, fires, and certain industrial 


tones are appropriate for such sub- 


operations. Pleasing reddish tones can be 
obtained by using a gold chloride tonér on 
prints which have previously been sulphide 
least 30 


minutes is necessary before placing the sepia 


toned. ‘Thorough washing for at 


toned print in the Blue Toner; otherwise, 


stains may result 

Reprinted fron Bigger and Better, the Book 
Don D. Nibbelink, F.R.P.S., A.P.S.A 
(sarden City, L.1, N.Y 1952 


{ Enlarging by 


Books 


(,arden Caty 
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BY DON D. NIBBELINK 


F.R.P.S., A.P.S.A. 


Brown Tones 


Although almost any colour can be pro- 
duced by some type of toning process, brown 
tones are by far the most common. Virtually 
all toned portraits are some shade of brown 
Most portraits which are to be hand-coloured 
the 


pi - 


are given a basic brown tone to save 


Ihe 


tones for 


colourist much time and effort 


torialist generally selects brown 


exhibition photographs of landscape, archi- 
tectural, and similar subjects 


Brown tones can be classified into three 


broad groups—the characteristic reddish-to- 
purplish-brown tones produced by selenium 
toners, the colder-toned chocolate browns of 
the single-solution sulphur-reacting toners, 
and the warm brown (somewhat yellowish- 
of the 


bleach and re-development sulphide toners 


brown with the finer-grained papers 


In addition to these pronounced toner differ- 
ences, the papers themselves vary consider- 
ably in their image characteristics, and by 
selecting the proper combination of toner and 
the 


brown to a 


tones ranging all from a 


cold 


yvellowish-brown can be 


paper, Way 


decidedly very reddish- 


brown or obtained 


Toning Procedures 


‘Toning is easy. Many excellent toners are 


available from manufacturers in = concen- 
trated package form, ready for dilution o1 


Most of them will keep for 


months or even years, take up little storage 


simple mixing 


space, can be used at room temperatures, 


and work rapidly, usually as single solutions 


here are many ways to tone a_ print 


Here are several which have been used with 


varying degrees of success, as indicated 


Metal 


é yanide 


salts combined wrth fern- 


Such metals as cadmium, uranium, 


potassium 


copper, iron, cobalt, molybdenum, and tung- 
sten have frequently been incorporated with 
potassium ferricyanide to form the coloured 





ferrocyanide of the metal. A grea an to a 


colours is possible but this ty] i ( rown. The 
not generally suitable since hig! ) np dye 
is usually present and the toned ( ry long 
generally unstable to heat and n turn, this 


Dye Mordanting If an ordina s possible 
t be done 


white print is treated with ce 


° . in water 
cyanide, thiocyanate, or silver 


ee nd caretully 


ium iodide complexes sil 


htened 
converted into complex comp: 


ike with 
have the power to attract certain 


Gsreens, reds, blues, browns, vell em OM 
almost any hue c: be obta 

manner. The resulting dye-mordat 

have good light stability but, unt 

highlight stain is almost alw: H ; Sepia 
The toning process 1s somewhat le! ( ( { the most 
involves the use of two solution ( trade consists of 
expensive to prepare and which usu ition with a 
poor keeping characteristics tendency to 
to a rich 


Variations of the Flexichrome P 
ite when 
tically any desired colour can be 
he silver 


colloidal 


ry stable 


making your print vii > K 
chrome Process. ‘The procedure 


as for an ordinary Flexichrom«e pri 


ough no 
the point where the gelatin reliet 


° the solution 
dyed in the modelling agent 


ilk chemicals, 
from its support, transferred 


support, and dried. ‘The details of t a capacity and 


It is not 
cedure are fully explained in the D lv bef 
: a ; { iwhly betore 
entitled “The Kodak Flexichrome | £8 
: free fron 
which is obtainable fi = — 


and dealers 
Kodak 
Sulphide 


paper can 


After the gelatin relief ‘ 
firmly in contact with the final 


it can be coloured with any sin 


‘ ! levelop- 
tion desired, or a mixture of tw e-develoy 


for that matter. It’s bes e bromides, 


rather than a large brush, for types of 


since it is more convenient n of this 
most 
cold- 


nave a 


consuming. Apply the dye 


blot the print surface gent! 

2 per cent acetic acid 
h-brov 

gently blot it dry. That shat dt 


Ot course, you will want t 
to replace completely the mod 
potassium 


The 


med 1S 


since without it, the shadows 
ing in depth and the general 


would § suffer, particularly 
low-key subjects ible silver 
ulphide 


There are three additi nal ¢ a i lire toning 


monochrome Flexichrome print | nsing, and 


obvious fact that the print can be ! i live minutes 
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Prints to be treated in Sepia Toner should 
receive 10 per cent more than normal ex- 
posure to compensate for the apparent bleach- 
ing action which takes place. If the prints are 
washed well before toning, this bleaching is 
a repeatable effect which can be corrected 
Small traces of hypo left in the print from 
insufficient washing will cause the bleach 
to act like Farmer’s Reducer, and excessive 
or irregular bleaching may occur 


The bleaching solution should not be used 
in chipped enamelled trays or allowed to 
come in contact with metal objects contain- 
ing iron. Iron reacts with ferricyanide to 
form Prussian blue, and blue spots are quite 
likely to form on the prints. Even the water 
supply from old rusty pipes may be a source 


of trouble 


The sulphide re-developer should be used 
near an exhaust fan or preferably under a 
the 
phide fumes given off are very disagreeable 


well-ventilated hood as hydrogen-sul- 
It is advisable to use print tongs or to weat 
rubber gloves since the solution is strongly 


alkaline 


Tone control—z.e., partial or incomplete 
toning 


he 


with Sepia Toner is not practical 


bleaching process does not proceed 


uniformly, and if the action is incomplete, 


spotty tones will result 


Polysulphide (Kodak 
I'-8 formula Solutions containing sodium 
carbonate and mainly sodium polysulphide 
will react directly with silver images to form 
silver sulphide 


Polysulphide Toner 


Toning is complete in 5 
100°F. or 20 minutes at 68°F. 
Inexpensive and simple to use, polysulphide 


minutes at 


toners are well suited for large-scale toning 
operations. Partial toning is not satisfactory 
The toning action is not uniform, and if the 
print is removed before completely toned, 
irregular tones will result 


As a general rule, warm-tone papers such 
as Kodak Bromesko should be developed in a 
cold-tone developer if they are to be sub- 
Kodak Polysulphide 


Toner ‘T-8 formula. The reason is that poly- 


sequently toned in 
sulphide toners produce a_ yellowish-brown 
result the image is 
paratively Although 
yellowish-brown colour is preferred by many 


when original com- 


fine grained. this 


photographers who wish to oil colour their 
prints, it is not a tone that is usually pleasing 


- 
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by itself. In addition, these toners lessen both 
density and contrast, the effect being most 
pronounced on fine-grained images. 


However, it is easily possible to compensate 


for density and contrast losses and, at the 


same time, to produce a more pleasing (less 
yellow) image tone by changing the time of 
development for papers that are inherently 
warm toned. Do it this way: Determine the 
exposure to obtain a print of normal quality 
with a 2-minute development time. This can 
be done with a small test strip if desired 
Then, for the final print, give the same ex- 
posure time but extend the development 
time to 3} minutes. As a_ black-and-white 
print, it will look a little dark, but the toning 
process will cut it back so that the end result 


will look just right 


Highlight stains result unless the 


print is washed thoroughly before toning but 


may 
a fresh fixing bath and a short fixing time 
will help to improve the washing. 


Selenium 
the 


Selenium Selenium ‘Tone1 


toners* contain sodium selenite as 


*TSS 


Sodium Sulphate inhyd 


Selenium Toning Bath 
12 oz 


Selenium Powde 210 grains 


150 gms 
© @ms 
Ammonn 


Chloride 1000 c.« 


Water up t 190 gms 


Dissolve the Sulphite in about 700 c.c. of hot water and add 
the Selenium Powder and boil until completely dissolved. Allow 
l add the ammonium chloride and stir 
until dissolved Finally make up to the required bulk with cold 
water 


the solution to cool, then 


For use, dilute 
Prints sl 


the above solution t about n OR. (21°C 


«k solution with five «parts 


water ild be tines well washed before tor 


ing in 
Finally 


wash well before drying 


principal toning agent. The silver image is 


oxidized by the selenite to reddish-brown 
silver selenide. The toning proceeds rapidly 


at room temperature 


Both the contrast and density are increased 
slightly by the toning process. If the original 
print is to be fully toned, it should receive 
normal exposure but about 10 per cent less 
development time 


A Kodalk pre-bath is recommended to 


neutralize any acid from the fixing bath 
Otherwise, traces of acid remaining in the 
print will cause decomposition of the toner; 
finely divided selenium will then be deposited 
on the print and cause an objectionable pink 


highlight stain. 


The extent of dilution of the stock solution 
is not critical, At a | to 3 dilution, a print 





is completely toned in 3 
toning 1s satisfactory at a diluti 
The action progresses unifor 


rint mav be removed at an\ 
I 


Nelson Gold (Kodak Gold 
formula This toner, consists 
hypo, potassium persulphat 
and a small quantity of gold 
silver image is converted primari 
sulphide, with traces of gold p: 
in the image 


No one yet has been able 
successfully but, nevertheless 
cellent toner for papers yieldir 
prints. It yields a rich pleasins 
unlike that of any other tone: 
with this toner prints can be | 
completely toned as you desire 
toner is a great favourite among 
workers and_ professional 


portra 


I 
graphers 

Prints should be prepared 
density and contrast. ‘Toning procee 
at from 105 to 110°F. and is com 
minutes. Partial toning is sat 


shorte1 times. loning at temperat 
1OO°F. is unsatisfactory; the requi 
increases rapidly until, at room 


ture, there is no visible effect 


Kodak Gold Toner T-2! 


STOCK 


War te P 

Kodak Sodrun ! Ipl 

Kodak Potassiu Pers 

Dissolve the hypo completely 
the potassium persulphat 
vigorously while adding the 
sulphate If the bath doe 


increase the temperature 


Prepare the followin 
ine luding precipitate 
persulphate solution 
rapidly. The bath mu 
are added tlovethei 


Toning 


Water 

Kodak Gold 

For use, add 4 ounce 
tion B slowly to Solution A 


latter rapidly 


ntil after it 
i sediment 


ise 


ay sup- 
» LIOPF, 
nperature 


38 and 


ed tor a 


they are 
Dry prints 


tel before 


k-and-white 
Prints 


ensure 


ned » to 
he prints in 
pecn toned, 
»y minutes, 


water 


intervals by 
le Quan- 
pon the 
time of 
varm 
olution 

or then 
olution 


Keep the 


Kodak 
ixed in 
al of 


Stains 


and poly 


produce 

re not 
Intensity 
il to the 
hypo in 


| 
ravie cone 
re present 


I nearly 


- -— 
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exhausted fixing baths or in prints which have 


not been washed properly 


Residual hypo and silver salts can be kept 


at a minimum by observing the following 
precautions: | 


bath. 2 


Use a fresh or nearly fresh 


fixing Rinse the prints for two 
minutes in a 2 Kodalk 
Alkali following the 


Wash thoroughly 


per cent solution of 


Balanced immediately 


fixing bath. 3 


Kodalk bath 
Kodalk causes 


the hypo and silver salts to wash out more 


Phe importance of using a 


can not be over-emphasised 


easily, while under conditions of imperfect 
the residual alkali serves to retard 
The 


alkalinity also prevents the formation of pink 


washing, 


the fading action of the residual hypo 


highlight stains caused by the precipitation 
of metallic selenium when an acid-reacting 


print 1S treated with a selenium tone! 


[hese pree autions are parti ularly import- 
ant to prevent highlight stains when using the 
formula Kodak Polysulphide T-8 
and Sulphide Sepia ‘T-7a . Kodak Hypo Alum 
I-la, Gold T-21, and 
loner ‘T-12, are generally free 


to form highlight stains 


toners, 


Sepia ‘Toner ‘Toner 


Kodak 


from any 


tendency 


The Effect of Processing Variations 
Prior to Toning 


Image tone is primarily a matter of silver 
grain size, so that variations in development 
which influence particle size have a marked 
eflect These differences are 


upon the tone 


usually magnified by the toning process. 


Adding bromide to a developer, or using 
warm-tone developers such as Kodak Selectol 
Soft in place of a colder tone developer like 
Kodak Dektol, will give a warmer black-and- 
white image. Most of the brown toners will 
vive a corresponding or yvreater increase in 
warmth of the toned image, some becoming 


quite yellow-brown 


A somewhat similar eflect is observed if the 


original development time is decreased 


This latter procedure Is hot recommended, 
however, for making marked chanwes, since 
it usually degrades the image and produces 


inferior tones 


Inc identally, the surface of the paper 
selected has a slight eflect on the brightness 


of the resultant image tone. Matte surfaces 


generally produce somewhat colder o1 less 


bright image tones than the lustre surfaces 


= 
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is difficult to 
define, it is largely dependent upon the scale 


Although quality in a print 
of values reproduced, and skimpy develop- 
ment results in a reduction of the number ot 
distinguishable tones. For highest quality, all 
prints to be toned should receive full develop- 
ment 


Many toning failures can be traced to im- 


proper fixing. ‘Traces of silver halide left in 


the emulsion from insufficient fixation will 
react with most toners to produce muddy 
tones. Complex silver salts left in the print 
from an exhausted fixing bath are difficult to 
wash out, and will form stains when the print 
is toned. A bath 


recommended for all prints to be subsequently 


fresh fixing treatment 1s 


toned 


For many vears some photographers have 
recommended that prints should be fixed in 
a non-hardening fixing bath if the prints are 
The belief that 
improved toning results will be obtained by 


to be toned subsequently 


this technique is largely a myth, perhaps 


fostered by armchair experts. There is no 
perceptible difference in the colour of the 
toned prints, regardless of the hardening 
properties of the fixing bath, and almost no 
difference in the time of toning. In fact, it is 
generally advisable always to use a harden- 
ing hypo bath since otherwise there would be 
the danger of scratching a physically un- 


hardened print emulsion 


‘The importance of proper washing cannot 
be over-emphasized. ‘Traces of hypo may 
react with certain of the toners to produce 
staining or muddy tones, while with those 
containing potassium ferricyanide, a dilute 
Farmer’s Reducer will be produced and part 


of the image may be permanently destroyed 


If the toning bath contains hypo it is, of 


course, not necessary to wash the prints 


thoroughly before toning 


Whenever the prints are to be dried before 


toning they must be thoroughly washed 


before drying. It is difficult to remove com- 
plex salts from the paper once the print has 
been dried, extended washing 


even with 


P.o. A I! 
prints 
accepled 


because 


final word, don’ ink that a 


have loned prints are 


toning 


ié / pf) ra } aw print 





A. DONEY 
FUN OF THE FAIR 


A PORTFOLIO OF 


HOLIDA. HAPPINESS 
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~ 
\.P.-R, for SEPTEMBER, 1953 555 





A. K. DIETRICH scHOOoL’s out 


4nd 
DD6 the APR. for SEPTEMBER, 1953 





R. W. SHORT 


lad me 
for SEPTEMBER, 1953 557 





J. DICKSON Basy CHEESECAKE 


~-- 
558 The A.P.-R. for SEPTEMBER, 1953 





ANDERSON 


-- 
A.P.-R. for SEPTEMBER, 1953 559 





N. YOUNGMAN THE TORMENTOR 
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Leaves irom 


a Studio Diary 





Sunday 


We had spent a pleasant da 
to a farm; we had talked to cow 
the horses, and romped in the hay 
John’s 
quietly having tea. 


children—and now we 


“Not a mention of photograph 
it’s been a perfect rest’ | thought 
sausage on my fork. That sausage 
its way down the scuttle when John 
to destroy the serenity of the mor 

“There is one way you photograph 
replace artists’ he said and ‘sort 
his knife at me. ““That’s book cove: 
The piec e of sausage took 
hand firm! 
look 


minor earthquake happened unde 
”” asked Mar 
looking at my purple face 

“No.” I 


morsel hesitated, found its proper co 


turning. I held my 


mouth and tried to norma 


‘Something wrong 


said, and at that mor 
continued on its way. I breathed a 
back 
know about that; I should say we ha 
here all the 


relief and started to reply 


necessary ingredient 


excellent detective book cover illu 
That i,” | 


theme and temporarily forgetting 


continued, warming 


ages, “allowing for the slight el 


‘corniness’ that goes into such thin 


John 


sauce. “‘Let’s do one 


helped himself to more 


“No camera,” I said, trying to 


of the trap 
“Use my miniature reflex 
“No lights” 
“Got a flash gun now’ 
We started on 


| groaned 


Soon we had all the props. toget 


toy pistol, the camera with flash gun att 


and one PF25 flash bulb 


“The essential point for 


1 said 


ple tures 


type, in my opinion”, 


to keep everything in low key, as dark: 


IS to rem 





J. GC. YOUNG 


[ have ona 
un. Keep the 
he background 
reduced by the 
back- 


lait may be 


{tops a 
+} 


cheme =. 


on the tloor 
her figure, 
otherwise 
in area too 


picture, 


hand. The 
cord, was 
I was just 
oked back at 


inecra 


there?” | 
John had _ his 
inywhere”’, 
ocus. “Look 
ct to geta 
you take 

rht on the 


mae 
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John looked down at his waistcoat and 
smiled good humouredly, “with a tummy 
like “Go on, give it a try,” I 
pleaded, and down on his nose he went. The 
accompanying illustration shows our sug- 
gested photographic book-jacket—and it 
kooks quite promising. Super-XX was used 
and with one PF25 bulb, the exposure was 
1/25 sec. at f 16. The bulb was fired three 
feet to the right of the camera and ten feet 


mine 


from the ‘corpse’ 


Monday 


David had several trays washing, and each 
one contained a small batch of 20” by 24” 
prints. They were all sepia toned and as 
David shuffled them carefully I could see that 
the depth of sepia was consistent all through. 
As a matter of fact, the prints were spotless. 


“Why did you change the sepia bleach 
formulae?” He was 


holding the formulae book in his hand open 


he enquired suddenly 


at the section devoted to such things. 
I asked him to explain himself 


“Well, you remember, we used to use this 
one in the old premises”, and he indicated 
Sepia Bleach in Toner T-52 and then he 
pointed out the one I had directed him to 
up, “and have suddenly 
directed to mix up a stock of this one con- 
taining Oxalic Acid. It seems a lot more to 
make, and after all, the other one gave a 
result just as good”’. 


mix now you 


‘The formula we used to use was as follows; 
(it is called Kodak formula T-52.) 

Potassium Ferricyanide | ounce. 
Potassium Bromide 


Water 


| ounce 


20 ounces. 


The new one is this Kodak Sepia Toner 
'-7A 

Potassium Ferricyanide 3 ounces 
Potassium Bromide 3 ounces 
Potassium Oxalate % 
Acetic Acid (28°,, 
Wate! 


ounces 
14 ounces 
80 ounces 


It was easy to understand David's query, 
as we have always tried for simplicity in all 
things and this did seem inconsistent. 


“To tell you the truth, it started just as a 
whim of mine’, | said “but since talking to 
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several people | am glad that we have started 
to use this particular formula; it probably 
has kept us out of a good deal of trouble.” 


I went on and elaborated; David always 
has been a good listener when there is some- 
thing to learn. ‘“‘Have you ever noted that 
now and again we find those tiny specks of 
rust in the water down here?’? He nodded 
“Well,” I continued, “do you remember the 
day at our old premises when we had that 
rash of blue-looking specks on those prints. 
That was iron coming off the pipes into the 
had using that 
formula for this batch of prints *. As I 
point, I 


water supply. If we been 

too energetically emphasised my 
knocked my 
saucer to see it break to pieces in the trough 


now-empty coffee-cup off its 
David was still grinning as his face turned 
towards the door. I grabbed him by the tie 
and held on hard. “As I was saying before 
I was interrupted, the possibility was there 
rashes of 


that we'd have had many more 


spots if we had stuck to the old method”. 


David unstuck my hand and rescued his 
tie. “‘I gather, then, that the secret lies in the 
oxalic acid?” his voice had gone slightly 
B.B.C. 


mine gets really large areas of blue in the 


“Can you tell me why a friend of 


print when he tries to tone it sepia?” 
That question had something of the slap 


in the face. I had to think about it 


“Well,” I said, “I don’t believe that those 
areas your friend gets are really blue— 
they are actually black areas of print, which 


have the appearance of being blue because 


they occur in a sepia print. They occur 
because of mordanting.”’ David's eyebrows 
shot up. ““What I mean is, any attempt at 
prolonged fixation of a black-and-white print 
in a stale fixing bath means that the excess 
the fixer (from 


of silver salts dissolved in 


previous prints) merely tends to act on the 
gelatin of the print like tanning on leather 
and particular areas of the print will not 
the Your 
friend probably failed to tell you that those 


react satisfactorily with bleach 
‘blue’ areas were the ones that would not 


lose their blacks in the bleach’’. 
“Never 
toning, eh: 


ie ag ‘never. I daresay I have 
failed to tell you why I always insist on 


use a bath before 


stale fixing 
said David tersely. 


1 said, 





keeping solutions fresh, but that’s 
reasons. Actually, it should never 
but if by any chance it should 
need not be thrown away. If 
blotchy print out of the bleach 
dry it overnight, you will quit 
in the morning that it will be re 
and the rest of the toning can be 
from there” 


7 uesday 
1 had 


evening and settled down to 


barely got home on 
dinner when the telephone rang 
out to be a Mrs. Hanslow and she 


to inform me that ‘she was 


England in July and that she hac 
camera’ which 


might mterest 


The next day being ( 
asked Mrs. Hanslow if we could 
the ‘Yes she 


oronation 
during morning 
could 


There have been sundry referen 


model, the Cirkut Camera, which the 
body revolved as a whole around 
providing a long panoramic view 


proved to be a panoramic camera 


carried the inscription ‘patented Se; 


&896—Al-Vista 
U S.A.’ 


In a 


Multiscope & 


the 
fixed, and the lens revolves through 


circular plane, camera 


its OWN aNis. 


“How is the exposure controlled ? 


the owner. “With these fans,” 


Filn 
but im this type the film 


re 


she Sal 


== eee ee 


Exhibitions 
; Approx 


of Paris Dec. 1 


Salons and 


Art Photography 


aphic Salon of Japan 


aphic Exhibition 


nal Exhibition 


Salon of Photography Des 


] 
1) tography 


ion of Bengal 


>_* ee © ee © *& 2% ® ®% © 22222 ee ea 
different-sized metal 

ocket just below 
Wout 1t8 AXIS, 
revolves qu kly. 
resistance, and 
he iens 1S 
of people. 


cone 

number 
we made 
film we used 
for me by 


ook just the 


ho had been 
ed 


lew minutes we 


arri with his 


panying photo- 


¢ nquired Jim, 
vn to something 
“IT baven’t 
Mrs. 
are going to 
I don’t 


time 


replied 


see 
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Photography as a Creative Art 





Many a time some scene of transient beauty 
has stirred the poetic feeling within us and 
we stand in rapture with the simple thought, 
“How beautiful! imprinted on our mind, 
gut then this priceless second has vanished 
The more pressing duties of life call us 
and that sudden moment of ecstacy has gone 

Here then, is the reason for art—to subli- 
mate that emotional experience to reality so 
that we may live it again with all its beauty 
and poignancy 
this 
medium whereby our 


lo attain end we must have some 


recently aroused need 
lhere- 
fore, any means of satisfactorily fulfilling this 


for self expression may find an outlet 


purpose may justifiably be termed art 

So enters creative photography. Here is a 
medium within the capabilities of everyone 
The simple technical ability (a combination 
of instruction, care and practice) can soon be 
mastered, at least to a sufhicient degree to 
produc e the pi ture or idea which was latent 
in our mind 


I am assuming that this previously-men- 
tioned technique be merely a means to an 


end and not the end, and any devisable 


process or “gadg« may be employed to 
produce the result required 
both 


worthy of 


Iwo OpmMiLons 

mind 
that a 
photograph being technically or chemically 
produced cannot be 


misconceptions, to my are 


mention here: One is, 


classified as art; and 
secondly, that a photograph should be ob- 
tained without resort to “printing in,”’ local 
reduction, ete. Our chief concern is to pro- 
duce a pleasing result, and that result should 


be an expression of our personality 
So much for 


graphy as a medium for expression. W 


the justification of photo- 
* now 
come to that age-old question—the compara- 


tive virtues of a monochrome photograph 
«wid a painting. Whereas a painting depends 
mainly on colour, light is essential to a photo- 
graph. Compositional forms are naturally 


similar, although most “good” pictorial 
photographs are more simply composed than 
paintings, particularly as regards landscape 
work 

In the absence of colour, photography 


chiefly depends both on the eflect of light and 


- 
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By DENIS M. SAUNDERS 


on the and 


the 


arrangement oO! tones masses ; 


former, incidentally, greatly influences 


the composition. 


Essentially, composition is simply the 


arrangement of tones—the building-up ot 
tonal graduation so that one item is of prime 
importance and is balanced and accentuated 


[his 


must, of necessity, be 


by all other items “centre of interest 

of considerable differ- 
ence in tone to its immediate surroundings, 
and here is where lighting plays its major 


part 


While a painter has the advantage of colour, 
it is well nigh impossible for him to obtain 
that translucent effect of undiluted light o1 
those fine and almost imperceptible gradua- 
tions of tone which are so characteristic of a 
photograph and which contribute so greatly 


to its appeal. 


In the hands of a painter these abilities 


are limited to a few, but photography is open 


to each and every one of us 


If you feel that urge to create o1 


to Express 


your emotions you will find in pictorial 


fine outlet for artistic satis- 


photography a 


faction 


lustralian Noon, ( which 1s re- 


produced in monochrome on the opposite 


In the oil 


page I have tried to capture the brilliant 
intensity of summer light coupled with the 
extreme colour contrasts and illimitable space 


Meti ulous 


tec hnique has been avoided, so that fluenc y 


to be found in our landscapes 


of expression will be the keynote 

Compare this picture with a photographi 
the Both 
the twisted, trunks 
the 


interpretation of 
should 


same subject 


reveal tarnished 


of the eucalypt; the brilliance of light; 


tracts ot 


bleached grasses, broken by brown 


soil 


The medium is a tool or implement only 


and whether in colour or mono hrome, the 


theme, its treatment and emotional content 


are the same—the warmth, the light and the 


power of this ‘sunburnt country’ 





lustratian Noon 


DENIS SAUNDES 


Oil Painting 





Review of August Portiolios 





Lhere is no doubt but when the A.P.-R. competitors 
Pexture Port- 
olio, they certainly go the right way about it, and one 
look prints both 


leasing and often surprising. The current presentation 


t to work to produce a Pattern and 


can always forward to a series of 


no exception to the general rule 


I have a feeling that, more than once, have we seen 
R.R. along 
here can be 


prints from similar lines to his “Glass 


Silhouettes no objection to a man 
naking himself master of one particular type of inter- 
pretauon — and indeed the portrayal of glassware is by 
o means easy. This worker's prints are almost always 
turst-class technically, even if the treatment be along 
how key lines a process that does not, to my way of 
thing 
However, | never allow my opinion 
or personal liking to provide a detracting note when a 
I like the highlit 
develops gradually to a darker 
one this is more than helpful but, on the other 
hand, I cannot see much reason for the inclusion of the 
heavy decanter stopper -no matter how one tries not to, 
the eye keeps jumping back to that definitely shaped 
mass with its diamond-like highlight 


With her “Nuts and Bolts,” R.J. offers a type of 
subject that is more usually favoured by the males of 
the photographic species——and I must admit that she 
has handled it in a most masterly manner. She has 
relied on the natural slope of the ironwork to provide 
ts composition without attempting unusual 
angle ; moreover, the time of day selected was of con- 
siderable assistance, especially in the direction of pro- 
viding that good dark corner in the top left which 
balances so nicely with the similar tone of the distant 
roadway. Both areas are successfully united by the 
central middle tones which, in their turn, throw into 
perfect relief the points suggested by the title 

Looking at A.K.D.’s “Roof Pattern,” I can fully 


appreciate how the various angles and directions of 
the roof-gable work created in the 


thinking, always suggest that clear and fragile 
that is glassware 


print such as this one is on hand 
background, as it 


some 


photographer a 
desire to record it all pictorially. The arrangement has 
nicely trimmed with a to avoiding the 
inclusion of anything that might be superfluous. On 
this aspect I would suggest that the process be still 
further continued with a view to removing that little 
upward slope 


been view 


of gabled timber in the bottom-right 
Apart from this little point, the texture and 
presentation are first rate 


cornet 


\t first glance one cannot quite make out just what 
S.H.L.’s “Study in Pat- 
some deliberation | came to the con- 


the background can be in 


terns’’; after 


clusion that we are looking past the leaves to the 


curving slats of a bush house. In any case, its clear-cut 


mature offers an excellent relief to the wavy softness 
of the large leaves. Considering the arrangement as a 
whole, I feel that it would have been advantageous to 


stalks 


with their dark tone and strong radiation to me look 


nelude more of the leaves themselves— those 


verpowering im their bareness 


It would seem as though the average photographer 
cannot resist photographing any circular arrangement 
or part thereof; can it be that there is something sooth- 
ng about those concentric E.F.S. found it 
I like the general handling of 


radiations? 
0, at any rate “Glass 
Pattern,” the vertical overhead lighting being cleverly 
used while the placing of the glass and its pattern is 


micely arranged in the frame of the print; in this regard 
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my only suggestion would be to have slightly more 


included at the top, with a view to avoiding the rather 


cramped feeling in that area. There is one feature about 
this print that will be 
out. | am referring to the upward slope of the curving 
adopted thi 
preferred 


appreciated when it is pointed 


background— how would have 


policy \gain, 
rather to include 


many 


most would have 


people 


more than less of the shadowy ring 


From the aspect of composition not a great deal can 
be said concerning R.K.’'s “Beginning of a Road’”’ but, 
by its crisp photography, it certainly achieves what 
it set out to do —depicting every element with equal 
clarity. The print on the opposite page——E.R 
“Abandoned” is the type of composition that so often 
‘happens’ when one has taken the precaution of always 
having a camera handy 
trimmed fairly closely and the principal motive of the 
two larger nicely flanked by 
mentary pair to either side, 


The subject has been wisely 


wheels is the compli 


B.L.G.’s “Hand Carved” cannot be said to possess 
any great degree of pictorial interest. It is, neverthe- 
less, an excellent example of shrewdness in selecting 
just enough of some whole object with a view to pro- 
viding an arrangement complete in itself. Notice how 
the main centre of interest (the whorl) is very properly 
offset by the entry of the three conventionally-decora- 
tive splayed leaves. The lighting is also most success- 
fully arranged in order to high light the textures and 
lift them from the overall low-tone scheme. I might 
add that the original print was beautifully toned to a 
warm, rich sepia, thus providing a still greater feeling 
of reality 


Purning to F.N.’s “Arch of Steel,.”’ I seem to have 
seen many versions of this subject: the curves and the 
cross-hatched lines of these monier reinforcing frame 
works assume such novel decorative patterns that any 
enterprising photographer would find it hard to pass 
them by. The current print was very well presented 
above all, from an angle that throws everything into 
correct perspective. With subject matter such as this 
many different arrangements can be obtained with very 
little effort, for then 
own designs 


the overlapping lines achieve 


The two subjects reproduced overleaf have this in 
in their individual inter- 
pretation ot the subjec ts chosen 


common. they are both fine 
At the same time, each 
photographer went about his assignment in a different 
way. In R.M.’s “Pottery Pipes” the sharp lighting and 
crisp focusing convey a vivid feeling of hard brittleness 
which is so much in keeping with this type of product 
On the hand, L.W.H. has photographed his 
‘Fantasy in Chain”’ by a low dull light that underlines 
the heavy ponderous look one 
In his “Sand, 

an oft-taken subject, but he has 
difference. The 
those footprint depressions along the skyline help con- 


other 


with so 
N.O presents us with 
handled it 


is his clever use of repetition ; 


associates 
Massive a subjec I 
with a 


secret 


siderably in the way of emphasising those in the fore- 
ground, [ts only weakness is the overpowering glare on 
top-right corner. As for the 


contribution, First Light,” I 


the sand in the 


worker's 


Sane 
think 
—> 


other 





FIFTY-SEVEN YEARS OF SERVICE 


The Retirement of Harold Beauchamp 


Ihe Kodak organization here 
keeping up its reputation for producing 
with long records of service as stafl 
latest retirement to be announced 
Anthony Beauchamp, Managing Dire 
New Zealand Limited, whose name an 
well known to Kodak people on boul 
Tasman. Our good friend is retiring at 
vears’ service—and is anxious to know 
the Kodak World past or present, can cd: 


if so, he would like to hear from then 


He commenced work with Baker and 
runners of Kodak in Australia, as soor 
gained his ‘school certificate’ 
qualification of the day 
thirteenth birthday though he was not sa 
that standard and continued his studi 
school. 


the current ¢ 
before he had 1 


Within a few years he impressed the late | 
with his abilities as a salesman and field repr 

so much so that when it was felt that the par 
needed representation in New Zealand it was y 
Harold who was sent across. Harold Beauchamp 
built up Kodak New Zealand Limited, fron 
one-man beginning, toa complete organizatio 
four Branches employing 240 employees 
wishes of many friends and associates go 
in his well-earned retirement 


Review of August Portfolios Continued 


that I like it the best of all the prints in the 
There is something about those softly sunlit 
thrusting themselves from out of the shadows 
most intriguing. As for the arrangement itself, it 

be difficult to imagine a better one; the le 
shown coming from the top-right corner, as though 
procession, their size increasing as they advan 

the onlooker. One feels that there is a 
dimensional impression rather than just a flat 


We must not forget H.C.’s cover picture 
month —““The Seaman,” which possesses an 
appeal as a portrait. It relies on natural sunlig! 
type of lighting that emphasises the ruggednes 
sitter by a series of clear-cut shadows, to say 1 
of the glint on his sun-tan; the lighting, too 
rendered, while the sky is carefully filtered to 4 
the right bac kground lone 

There must also be a word concerning E. R 
son’s G. L. Fisher Memorial Trophy Print for 
“Sand Dunes” is exceptionally weli laid out; it 
that the cameraman waited with a watchful ¢ 
just that moment when the cloud cast soft sha 
AcCTOSS the sand and when the sky blended wit! 
dunes. Overall it must be considered an atmosp 
masterpiece 

Another print that I would like to mention 
Y.M.C.A. Camera Circle’s 1953 Picture 
this being E. Slater’s ““Uhe Good Earth’’, Here 
an excellent interpretation of a subject that 
interesting. The camera viewpoint was well 
showing both the plowing motive and backgr 
elements to full advantage. Above all, appreciat 
how much the back lighting has contributed to 
success of the print Another subject that I find 
satisfying is V. Hibbard’s “Youth Dreams H 
nothing is missing from those elements that 


of the boys in the 
ipart from a few 
ehef the high-key 

er. If this arrange- 
togr iphed it was a 
lined to think that it 
iginative posing 


Hobart) CAMERA CIRCLE 


is made a splendid 
successful meetings 
hown. We have 


nting, Enlarging, 


1 of the year has 
construction of 
iad a very good 

1ux shides and 


rfront at Hobart, 
Collinsvale and 
ding our first 


C..L.H 


SOUTHERN TASMANIAN PHOTOGRAPHIC 
SOCIETY 

nt. Mr. P. (¢ ipping, showed 

Mnprising scenic and 

lecture during the 

Mi N. G. Hutton 

Kodachrome 

to the south- 

Davey. These 

Mr Hutton 

PGR 
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eview ol Contest 


Entries 





ENTRIES 
VO 
COMPETITLPORS 
NEW COMPETTLIORS 
PRIZE AWARDS 


NU MBER 

A/S 14, 
NU MBER 
NU MBER 
NUMBER OF 


I 
B/S 34, 12, B/O 55 
| 


>) 


7.R.A., Portland HC: tor “Salad Slices” on general 
grounds what flat while the 
ber slices are rather too similar in appearance to 


a definite accent 


sorre technically cucum- 


those 
of the tomatoes to pro ice 


S.G.A Toowoomba Congratulations on the two 
listings, both prints being technically very meritorious 
The violin arrangement is the better though it might 

said that the flashing of the 
clrastu As to the 


but unfortunately one of the over-popular 


corners is somewhat 


glassware subject, this is nicely 


handled 
Old Stone Row” is the 
but the 


“The 


pi ints 


Paddingto 
two Hi¢ 


emphatic by way of 


figure is much 


be worth 


your 
accent; it would 
child in one of the 


he 
| 


entionat 


trying again with say a small 


hoorwa' or itting leaning against the wall 


landscape is generally pleasing along com 


and 
Our 


nature 


Welcome to the contest 
F first 
ould relate to the prominent 
bath at the 
future Sore 
vould also help 


Bankstou 
faAtions on award on ippearance 
comment 
should be 
shieht top 
Fading Memories’ is 


© angle of the top this 


Oltened in prints trims trom 


and bottom 


mainly of historical interest pictorially drastic trims 
*‘Bedume’ 


from top, right and foot would be called for 


pOssesses of action but, apart from that, is mainly 


of family 
D.LB 


quality in 
not hold 
usefully 


appeared in the 


plent 
niterest 


Harbord 


current entry 


Pleased to note unproved print 


but unfortunately it does 
You might 


tudy the various stll-life arrangements which 


your 
together as an arrangement 


portfolios from time to. time 


have 


JAB 


boots is the 


Ot your two H¢ 
promising 


Buranda prints that of the 


old more though a shehtly 


higher camera but in any case 


The 


maimly on 


angle was desirable 


very strong im general interest 


but 


hardly a subse ct 


other print is attractive techmically 


the ‘gage’ class 


subjects had 


vas weakened by 


Rb A South Hurstville Both 
Lhe close up of the toy dogs 


Possi- 
bilities 
spacing of the animals and the over-dark 
backgrourn an effort should be 
ofill the available print space as cflectively as possible 
Dhree 


i a sotter 


the too-ever 


tf: in this subject mace 


conditio were somewhat severe for 


1 Ten ve 


Lighting 


Score at would recommen 
lerable deg e of trimming 


HPA vel space 


nelu 
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LLG... He ( 
is the sull life of the fallen petal 


is the similarity of tone betweer 


background for yvour album 
creased by taking trims trom 


square format. Of the 
*Man 
ol recore 


dam did 


Dominance” is mucl 
The 


ofler a great 


interest other 
not 
rather in 


the better but ts 


E..G4 Vic ree Qt your 
ubject this being renderes 
scheme however we doubt 
the section of old hart (on 
t key with the general 

hardly 


to larger-than 


seems the 


ubye et thi 
lends itself 


to ts somewhat pott Hat 
G.A.D., East Ivanhoe 


ittractive 


fan 


presented ith 


from that, mainly of 


J.D Miildura Congratulations on 
vith four prints. Of 
fuchsia plant are the best 

from toot isolated 
Lhe pseudo bas-relief is Interesting but the | 


these the two ver 
subject to son 
and right-- somewhat 
resulted in far too muct emphasis on the back 
‘Overtlow striking 


movement 


makes a picture ol 
restless as a 


hie Iptul u 


though rather compost 
from the top might be 
but the lheht 


-strone 


trim ot 
‘Water 
background 


iF 
hole’ is ingenious 
Was ove 


wrass 


1.A dD the two set subse 
the better 
the type of subject normally associated with ¢ 
“Laughing Buddha’ (¢ 


much ! 


Lindfeld.— OA . 
technically is ““Morning Caller” but this is 
Tiere ial 


yhotography hinese god of 
} I 
) tow 


happiness Is 
flat; 


one t 


hehting 
existing 


too crowded and 


would be desirable 


to that of the 


a laree ! plate 


too near in ws area 


W.G.D., Hurstville Welcome t 
congratulations on the tive listi 

All your prints are marked 
quality and presentation but 
could have been made of the 


plies to Mars 


parucularly ap 
) rable 


ration Vas 


rhaore il 


Ompo 
1 I 
ippe tled 


ake 





pr ture 
boatman 

nuch 
technical 


lette 


tout thal 

outlook 
BIH 

pleasir x 


and re 


could have 


becn 
principal trouble 
Motive The obviou 


be lo 


op the 
curve Lopmios 
down- Dut miaigtt 


Postion 


ved 


ipproag 





SUCCES 


anothes 


graceful 


heu ( 
Equal for 
handled 


hardly so 


j Vf Anvratulations on 
birst 


hice ly 


Danseuse a very and 


study. The 


too 


figure other version 1s 


SUCCESS there being much contusion 


of arms and legs 


V0 Rendeavous’” on general 


grounds 


Cardiff \ward for 


but we feel that the lehting s over-strong 


makes the band of light the dominant feature 


irrangement 


ince it 


apart from this, a and 


of the 
amusing photograph. The portrait of the lad received 


HC for a good out-of-doors portrait though we should 


quaint 


ave preferred to see rather more animation on his 


! 


lace 


RO I hank lor letter glad to 


ol your 


Cobarge 
progress 


Pond 
edish (Class a 
liked 
Nee 

hardly 


Congratulations on your 


really 


RR 
handling 
rendering. We alse 
handling 
Salou 


to the extent that 


Voone: 
ol Sv magnificent 
Plan for its 


in commercial 


hegs on a 
sSScri¢ i 
holds the 
ve would expect 


first rate more 
hile 


ittention 


vein Ww centre of our 


Parh Or 
ubjyect to a 


J.R., Hazelwood 
Vine Branchilet 
top and perhaps a 
Silhouette modern even 
essential part played by the telegraph 
recorded, We 


feature 


your 


slight 


group we preter 
cut from the 
Evening 
fact of the 
niver 
liked 
Break 


a good enlargement 


trimming 
to the 
wires, “| 


twist in the 
is certainly 
should have 


itv Lawn”’ is nicely 


of the ol those engaged at 
hould make 


from the lett 


to see more 
fast : wiscape 


ubsect 


Lhe Cox Valley a 
slight material. We 
about 14)” from the 


1.77.R Bond Hie for 


elicately handled result’ trom 


ould recommend a trim trom 


lett 


area, 


there are some eve-catching highlights ut that 


I Uill Theat 


D.M.S., Scone 


print 


lor an interesting group 


lhe award appears to ihe best though we 


vould recommend a trim ot from the top with a 
‘ lw interest down on the ground 


Da 
slthough the 
offered mn in tt way of po 
Sunlight 


keeping the 
interesting 
hardly 
iboalitue 


contrast for the 


I haching was an 


‘ x pe riment 


original negative seems to have 
‘Born on 
eems rather clearing 
treatinie t 
Study 
tithe; the tone of the 


behind 


i darker original print seems to be inciicated 


ifter Gsruner is rather on the heay ide for 


that cattle is too close to that of 


the halisict 
WAS Batl Monkey 
ol ’ \ v we feel that a 


better chu handling was 


Business 
grounds con 
possible 
as rather flat owe imagine 


Phe 


contrasty tor so 


much better miust be possible rose 


ubject is much too granular and 


unt a flower hile to convey the idea of crimson 


ither thi a light one 


1 dark background (1 


been ¢ mplovec 


n.—A ver 


promiisit : 


best 


group ol 
! thanks to 
its fine feeling of heht and movement, though the 
Next 


seen hitthe glimpse 


mh the award print is perhaps the 
reedy 
would come 
that is 
few 
control measures im the way of climinating 
Prelude 


concentrating on the 
thar 


eground over-prominent 


hig a wel 


orthy of a larger print that would permit a 


then 


ome unwanted hiehhelht In “Coastal vou 


! have done better by 
veird rocks to the j 


included 
Sca IS 


to have 
so much distant “Restless 
ill rnght as far as it goes but hardly brea! s new ground 


nght rather 


landscape et 


= = 6 
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ongratulations on 


R.A.S 


SHOW NE 


Newtowr ( 


and your promising outlook 


vas the word perhaps U 


little hghtung was desirable 


original 


supplementary 


scene the brightness range was excessive 


might also have been a good idea to open the volume 
at the book-marked pages in 
white area. We were 


Palm 


inclusion of the 


order to provide a 
able relief to the suitably 
pressed by \ Lady and 
felt that the 


somewhat 


but, at the 


time, battered 


pain 
more dramatic sky 
Kelso Churct is mi 
difficult to do 


outlook 


Improves 


Mncongruous a 
helpful 
record vein 
the 
Pattern 
top to cut the 


also have been 
handled in 
Amused at 


“Summer 


from the 


muctl 
modernist exhibitec 


would 1 


ae Scone 


“New é appealed 
w hirmsic ' 


al grounds though vas unfortunate that the 
in evidence « 


| he 


but 


temporary lighting gear was not also 


the left-hand side to balance up things treatmer 


of “Cactus” was desirably dramatic t hard 
might ike 


Libris 


pleasant impression but a trim of an inch or 


hangs tovether as a composiUior vou 


experiment with a twisted trim. “Ex 


would prevent the interest runn 
Lhe 
j 


of technical 


the right 
that 
and 


Sicie bowling Ss ibject is 


mainly interest 


Elmhurst. ¢ 
interest 


urrent entrie 


U7 


stronger in than recent ones 
looks 


Thore 


general 


landscape in “Summer Idyll promising al 


might be tried again under striking liehti 


condition ind a more impressive cloud 


should have 


and 


been ¢ mploye 


1] t Welcome 
landscape 1 better of 


Sugyest a more contrasts 
up the cloud formation 
difficult 


till the 


print with a view to bringing 
Ihe 


would have 


an subject repre crite 


material— it been better 


birds formed a more suitable grouping 


Your 
but a il 
Thi 1 


leal toc 


N.2 Bondi 


still-lile ¢ 
ithawe q| irranwen 
formal and 
that the 


outhne of the 


cramped partly ad 


facsimile vine closels 


bunch itselt 


The “APR. Photographic Conte: 


and ‘‘Set Subject” 


Two Classes Monthly. “‘Open” 


One prize only in each class to any single competitor 


print per 


Rey 


. SET SUBJECTS, 1953-1954 


1953 


August 
s Septembe 


October 








PRIZE LIST SEPTEMBER, 195 ND TECHNICAI 


CLASS “A” SET SUBJECT 


First The Temple i ehter, 
Equal “Swedish Gla 
Third “Rendezvous 


Highly Commendec 
R. Ritter 


CLASS ‘“‘B” SET SUBJEC! 
Second Spanish Beau Mu 
Equal Prelude 
Fuchsia 
Third “Who are 
Equal) “Bowls Rosema 
*Monke Susie 
Va thie 
Climb 


Highly Commended 
Jes Sennett 
R. ¢ Huegett é 
Merv! Mansell, W 


CLASS ‘*‘A” OPEN SUBJECI 
P. Fe 


McD 


H 


CLASS “B” OPEN SUBJECT 


Bursting W W. GG. bD 
Profile RK. & 
Danseu | 
The Ne 
Equal H 
Third Woodlar 
Equal) “Da 
sath 


Ca 


re Run 


WELCOME TO FIVE NEW COMPETITORS 
Our usual hearty welcome is extended to five new compe 
for the current month—these are F.A. (East Bankst 
W. G. D. (Hurstville), Fo G. (Launceston), RK. L. (Wave 
and A. L. W. (Ararat). The group was successful in obta 
one First (Equal), one Third (Equal) and several Hut 


Correction 

*“‘PHOTO-PROGRESS IN 1952” April issu: 
Our atterption has bee I he f 

name of the co-author 

was unfortunate] 

actually it should have 


we extend our sincere 


DATA 


REQUIRED 


1951 appeals 


1 rolls 
he ea 
hat 
nd 


ing 


) to 
reat 
this 
one 


the 
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¢ Photographic Societies 





CAMPSIE CAMERA CLUB 


v rece) 


earner models tron 


o act as subjects, ‘The ial conditu ! tion points score 
© ‘Venus Salome t thew transport lei hs t} next OF, A. Redpatl 
‘ ‘ KK 5 1 J. Mule 
\ record ‘high’ of low entric is received 4 (lor lhe So : nt of the lear 
, competition one ent from A will be pudged at the ial meeting 
from B Crace \ Henri Mallard on placeget 

or Nh Woodwat 


of club exhibitions were dropped inte consented to judge ft vrou icles 


Lhe President telephone number ts 


belon@ime to the two sole adventures monthi ‘ 


the nu eas of club criticism. It is now known Point score iw colour group \ 

lor certam that iw owners do not know whether to \ Redpath . M Morris 

| to an international salon or to the C. S. Christian, 3: and K. Bogg 

competitor placing hoot \ugu 

uncharitable observation is shehtly exaggerated but Subject, Humour L.. Lesli« A. Redpatl 
ville Open: | an L.. Lesl 


S. Christiar } 


bottom shelf of the cupboard in the spare room. ‘Uhis he 


Campsie Camera Club the ability to take ‘t K. Din: 
ist one step on the road to contimuous ( 


RA 
LISMORE CAMERA CLUB 


Phe monthly meeting was held at Mr. | 
residence on Aue. 5 with a good attendance 
unavoidable absence of the secretary for six 


on the third ‘luesday of each month. This arrange- Mr. H. King pertormed his d 


CANBERRA PHOTOGRAPHIC SOCIETY 

bormation of a separate Colour Group within the 
Society has proved to be a good idea. The group meets 
ities. Later, b 


ment allows maximum use of meeting time to eacl vote, My J. Kaske as elected Secretary pro 
yroup, and each may plan programmes to suit its 
I I prog Miter the routine business was over, much interesting 
particular requirements. This will mean that for some otal 

CLISCUSSION towok place regarding s inulating interest 


in the club. Mr. H. King reported that the club 


request for space at ihe ial Lismore Sho 


members, who are actively imterested in both sections 


there i a meeting each week, Black-and-white 
lectures, discussions and demonstrations 
exhibit pri nning prints dad been 
uesda criticisms and demonstrations on ' \ 
‘ ; members agree that such 
colour on the third and committee 


| 


. local intere 
he last Luesday of the month 


the next 
tion results for June, judged by Mr. John 


udiging 
photographer with the C.S.L.R.O wer Judgi 


followed ‘ le 
ibyect, Canberra: 1, C. S. Christian, Parliament excellent 
istian, /leart of a Cit >, |. Mulerue popular o \ i omen 
l Leslie Do \ Redpath, criticism of all rbrrattes 
ry SI 
Leslie, Joa 
\. Redpath, Bishop Burg 


Competition, Adelaide Camera Club's 
wlopted: three club members judge al King gave a very 
nts, and an average is then taken for 
Our judges were C. Christian, | 


Cenmion 
interesting 
application t local reductic 
demonstra 1 hich followe 
Redpat! Lhe experiement was q ness of the 
interesting nm that not more than two points or 


twent eparated the individual marks given by 


. ‘ f 
judge for any one print, Final analysis placed ( PHOTOGRAPHIC SOCIETY OF VICTORIA 
Cchristia Ist and 3rd, | Leslie nad. Redpatt Ht 


* \t the Radio School Theatre on July | Mi 
rville Sth : 


Doogood, of the Commonwealth Scientific 
ire progressing lavourably tor a ver dustrial Research Organisation 
and informative address comparing stan¢ 


interesting annual exhibition in September 


men for u ve s sI i 

k of members tor the vear print and slicte mentary film ith filmes specially prepared 
' | mit ‘ ’ lection 
displayec in compan ith loan coll to sion service Miter tracing brietl the requiren 
any overse; COUnLTICS 


and techniques involved ino the preparatior 
Societ news sheet has reappeared on documentary film, Mr. Doowood screened an exceller 
basi inder the editorship of | Leslie example ol such a film. He then discussed the ir 
ugural meeting of the Colour Group was herent differences in the set-up for productior 
d and Mr. J. B. Pomeroy was enthusiastic television films and exemplified his remarks 
is leader for the next year. The group will screening of a film of television 
thaare luesday of each month Mi Lhe excellent attendance of 


photographer ithy thre the « b room on Aue. 6 wa 


”--_ 
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Members of Northern Suburbs (Sydney) 
Camera Club enjoying their ing at Palm 
Beach. This club is notable for the large 
oumber of ladies amongst ite active 
membership. 


(Photograph: L. M. Slack) 


of the most interesting and well-balar | HERN SUBURBS Sydney 
that we have experienced. After the usu CAMERA CLUB 
on the month’s competition print ent 

favoured with a most ably expounds 

address on High hey Photography by m 

McConkey. After setting out the elem 

subject, Mr. McConkey demonstrated 

technique, with ring-lamp, paper scree 

lighting. The blonde model, Miss Gilch: 

ideal subject for photography of th 

several members used their cameras 

arranged by Mr. McConkey with 

co-operation of Miss Gilchrist 


Palm 
day. 
gulls 


are now 


Following upon this, the entries for | ( ¢ he resu will be 


colour competition were judged and screene ¢ tition based on a set 
the usual high quality of work by the « the r All voted 
this branch of photography E.R. ful « ind thanks were 


i trans 


WOLLONGONG CAMERA CLUB 

The monthly meeting was held on July 
rooms of the Institute of Industrial Ma 
I'wenty-three members listened to Bert ¢ 
give a talk on the making of a successful pris 


Jacksor 


cholson and 


Though a large number of very good pi 
entered into the print competition the onl 
\. Hargreaves’ initial effort, Stormy Sea 
On Aug. 3 a special general meeting new point score 
discuss amendments to the club rules, ‘Vh ry able manner in 
drawing up 


the progress 


at our usual meeting place. Seventy membe« 
the amendments read and with very litth 
adopted them. It speaks well for the conc RCen COM 
club that most members were either total! 
of the existence of the rules or were only vagu " ’ | © held on 
of them. As this last matter took very littl t all bring to 
meeting passed on to more practical matters. A ‘ . ‘ ted shades for 
ments have been made for the person: 
the club’s tyros. ' . ball d demon 
Qn the evenings of October and ) { hould be 
will hold an exhibition of its w a rar I pet t down for 
This will consist each | 
and the projection of colour 1d put are cordially 
invited to come along ha eld on the 
A warning was issued to members that pr f I he upstairs 
needed for the annual Inter-club pet tswon E.S 
Sydney. The next general meeting 


night of the 17th August club o to f Y.\ AMERA CLUB, BROKEN HILL 


be held in conjunction with th : m ¢: VI 1 separate 


Cameramateurs Club will be held on ig thy 1 ged with that 


longong members will travel by ce: » % \ right future 
An excellent talk by Bert Anderson on tl t r ing under 

and treatment of materia! yictur \ ( ! larger being 

very interesting night ( ! Mr. R 
Readers who are Interes 

t 


along to our meetings which are held « ( ormulate plans 


and fourth Mondays of 


SEPTEMBER, 1953 





1c] iter 
siting motabailitee 
the time available has beer 
Monthly competitions in both 
a hite will be judged by the Ch 
member sting a point score 


of the numerou Ponts associates 


sit the y M.A \. Camera Club 

camera club member isiting 

assistance will be given to ensure 

| photographic stay. The Secretary may be 

it 168 Mica Street, Tel. Hill 1096 R.P 
e Ho ecretal , naire x DI, 
WAVERLEY CAMERA GROUP G3.P.0., Melbourne bRLR 


NORTHERN TASMANIAN CAMERA CLUB 
Phe ar ' eeting is held im Jul 


ial report 


Mr. Bo Widdov 
HL. Abr ul 


ul 


rove are nt 
of the Melbourne 
otography 
pened itl i One-Man-Sho 
Hion. ‘Vhi ell-known club 
ting talk and related many 
ociated with photograpl T ADELAIDE CAMERA CLUB 
luded portrait sual Tite “ uring our Club | it 
r held on 
and the 
\delaice 


ome excel 
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BALLARAT CAMERA CLUB 


| 
} 


ERA CLUB, MELBOURNI 





The ‘Last Page’ 





Featured at the Aodak Salon Gallery in Sydney 
(386 George St.) during the month of September 
will be a fine series of R.A.A.F. official photographs 
depicting the numerous aspects of the work of the 
Royal Australian Air Force 
ection of “Battle of Britain’”’ 


There will also be a sel- 
photographs 


*. . . 
SHOWINGS OF 
THE HOLTERMANN COLLECTION 


\ successful showing of about seventy prints was 
made in Brisbane during July. (Courier-Mail Vestibule 
and Kodak Store 


Twenty-five prints will be shown during September 
in Nelson (N.Z.) during September to coincide with an 
important annual 
graphers. 

Ihe Southern Group of | the 
Melbourne) will be shown in the 
Gallery, also during September. 

*“* * 


conference of professional photo- 


Collection (from 
Launceston Art 


F. Keith Manzic’s Take a Picture page in a recent 
issue Of The Argus (Melbourne) carried the results of 
First Inter-schools Photographic Competition. It appears 
that over 1,200 entries were received from about 
sixty schools, Champion award went to Rodney 
Symonds Melbourne Grammar School) for an 
atmospheric study of an old bark hut 

“ee 
week of August marked ‘sixty-nine 
years in Sydney’ for A. J. (““Mons’’) Perier. Memories 
of the events of that week are still fresh in his memory 
as is the recollection of almost everything that has 
happened in the photographic in Sydney in 
those seven decades 


The second 


world 
* * 


Phe work and outlook of Max Dupain and Kerry 
Dundas were featured in Camera 
for June, 1953 


Lucerne) in the issue 


Closing date for the Eleventh 
Salon of Photography has 
February Ist, 1954 


16 Maysia Street 


Victorian International 


now been announced as 
Entry forms from W. Broadhead, 
Canterbury, Victoria 


* * * 
ihe Newcastle Society 
that the Society will be staging a large photographic 
exhibition during the Newcastle Floral 
Festwal Celebrations 7th /9%th 


Photographic informs us 
forthcoming 
dates are Sept 


> > . 


Newspaper News for July carried a full page dealing 
with the most recent British, Continental and American 
developments in the direction of photo-typesetung 
An overseas speaker was quoted as stating 

were = five 


machines 
that photo-typesetting 
machines which had reached the commercial or near 
commercial ‘stage’ and that ‘today there are 
80 and 90 
number 


there models of 
between 
actually with the 


increasing daily’ 


machines operating, 


* * . 


make a diary note for the 
evening of Nov. 24th, Upper Hall, Melbourne Town 
Hall. On this important occasion, with Jack Cato, 
F.R.P.S. in the chair, the Melbourne Camera Club 
will present, by lecture and exhibit, its Tribute t 
Masters of Photography, Past and Present 


Melbourneites should 


- 
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Sydney folk should note the fact that this year the 
V.S.W. Inter-Club Competition prints will be on display 
on two days, or rather on one evening and on the 


following day and evening. Actual dates are Sept 


11/12th 


From Brisbane comes 
of The Hotel Manhattan 
that photographi 
features, 


word that the public rooms 
remodelled and 
important 


showing much of Queensland South Coast 


have been 


murals are decoration 
A press re lease states 

“The whole South Coast was photographed in three 
aerial trips, involving six hours flying time, and with 
over 100 photographs taken ; 
4” by 5 


original negatives were 
in size; 2,000 square feet of tarpaulins were 
used to convert the hotel 
special frames in forty-foot lengths were built to 
expose the photographic paper ; 400 gallons of 
developer and hypo solution were used to process 
the murals. The full length of each mural was ex- 
posed and de ve loped in one piece on a concrete floor 
The Cape Moreton mural was enlarged 6,500 times 
The area of the five murals totals 720 sq. ft 


into a large darkroom 


over 


* * . 


A FLOWER IN THE BUSH IS WORTH TWO IN 
THE HAND 


It becomes increasingly obvious that our developing 
population cannot afford to pick our decreasing 
wildtiowers if future generations are to know anything 
of the original beauty of the bushland. Collection of 
now rare species hastens the final extermination 


Flower photography provides a happy alternative 
securing a collection of flowers which cannot die and 
at the same time allowing the flower in the bush to set 
seed and increase. If the flower is an orchid, its chances 
of seeding are improved by the careful placing of a few 
sticks which may protect the plant from being eaten 
or trampled. 


W. Waddell, Secretary, 
Native Plants Preservation Society of Victoria 
> - * 


From Val Waller comes the news that an important 
exhibition of historical portraiture will be open at the 
Print Gallery, 318 Street, Sydney, 
mencing Sept. 14. The portraits will mainly represent 
10° by 12” enlargements from carte-de-visite negatives 
photographed over the period 1855-1880. It is hoped 
that as many possible will attend the 
exhibition and will communicate any available his- 
torical family details to the management, so that this 
can accompany the collection when it is subsequenth 
donated to The Mitchell Library 


o . * 


The “A.P.-R.’ Loan Collection of 
was recently submitted to the 1953 Midland Salon of 
Photography (City of Worcester). Sad to relate, only 
one acceptance gained “Checkmate,” by E 
Robertson, A.R.P.S. Regular supporters of the salons 
may not be surprised to learn that this is the same 
group of prints which gained seven acceptances at 
Edinburgh last year (page 706, Nov. 1952) and three 
in Lisbon (Portugal). Remarkably enough, one of the 
rejections at Worcester was Ainslie Roberts’ “South 
Sea Trader,” which has hardly suffered the 
indignity of rejection! 


Ceorge com- 


Visitors as 


Exhibition Print 


was 


ever 





Reduced facsimile of the poster 
featuring the 19th Kodak Inter- 
national Salon of Photography 
(for Kodak employees through- 
out the world) as displayed on 
stall notice boards in the various 
Kodak plants in Rochester, 
U.S.A. The original measured 
about 15 by 20 inches and was 
printed in black and « pinkish 
brown, the = designer being 


Corrigan. 


It was a pleasant occasion when the hd 
the acquaintance of Phil. Caro, Australia 
colour photographer using the Joly proces 
kindly donated some few remaining specimer 
art to the historical photographic collection a 
being assembled at the N.S.W. Universi 
nology Museum. Our friend was also anu 
ploneers in carbon printing in this counts 

* * * 


The President and Committee of Orange ( 
Club extend a hearty invitation to any vis 
especially visiting lecturers — who may find 
in Orange. Meeting dates are fortnightly 
readily checked with the President, | 
Vel. Orange 1583, or at 44 Casey Street 
NSW 


* * 


Several loan collections of lo” by 20 


photographs, including about sixty 1.P.-R 


winning prints of landscape and floral subj 
being made available to .Vewcastle Photograt 
for the forthcoming Newcastle Floral # 
brations 


* * * 


Full marks to alert and enterprising 
Public Relations Dept No sooner did 
correspondence in the columns of Country I 
on the subject a veteran (1856) iron letter 
pillar-box, to most of us) in (Gseorge Street 
than it got busy and photographed the re¢ 
question, forwarding to the corre pondent 
the resultant photograph along with a 
letter; the latter concluded with the foll 
graph “A photograph of this type of re 
closed and, as further proof of its existen: 
to you has been actually posted im th 


question” 
* 


The Editor has accepted an 
on “The Henry Lawson Folk 
Lawson Annwersary Pilgrimage which i 
by the Fellowship of Australian Writers for 
5 p.m.) at the foot of the Henry | 
Sydney Domain The occasion will repre 
thirtieth anniversary of Lawson’s deatt 


ry 
= Wiajyy ihary 


9" Kodak 
Intey nalionat Salon 
ny Photography 


n Sve 


ney 


Se pte mbet 


photogr: 


rk of 
» | 


I inch 
iter-Club (¢ 
longong Car 


Pi. a 


CAMERA CLUB 


t 


aphs 
the 


” i 


ile 
Anni 
nera 


VW veh 


that 


yority 


the 





RA-LOXTON PHOTOGRAPHIE 
EXHIBITION 


nt has been conducted for many 
and now Loxton is also to join ip 
nts submitted to Barmera. Each 
»wn judge and the «ame amount 
60 8 —) is to be distributed. There 
and an entrance fee of 2 per 
two submissions Classes) are: 
Flower and or Still Life, Land- 
Animal Study Child Study, 
Enlargement judged on buman 
The respective judges are Hugo 


d “N. James Martin 


ber 10th with A. E. Whitmore, 
w Societ Ine Barmera, 5.A., 


details may be obtained 
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lak 
Kodak 
Kodak 
K 


Koc 


odak 


odak 
odak 
odak 
odak 

dak 


ocak 


odak 


Kodak 
iik 
Kodak 
Kodak 
Kodak 
Kodak 
Kodak 
Kodak 
Kodak 
K 

Ke 


Koc 


»Cak 


dak 


REVISED PRICES OF 


Kodak Chemical Preparations 


Kodak Prepared Developers 


Bromesko Developer $ gallon 
3 


Dektol Developer gallon 59 


Liquid Developer 8 ounces 


a3 


20 ounces 
1 gallon 


Microdol Developer 


Selectol Soft Developer 4 
Universal M.Q 
Versatol Developer 
D-19 
DK-50 
DK-60a 
D-72 


gallon 
Developer 12 ounce packet 
8 ounces 
5 gallon 
$ gallon 39 gallon 
& gallon 46 1 gallon 
20 ounces 3 5 gall 

1 gallon 


Developer 
De 
De 
De 


6 gallon 
veloper 
veloper 
veloper 


De ve le 


Fine Grain 20 ounces 2 9 


t gallor 


eT Wv-/ 


Kodak Prepared Fixers and Hardeners 


Harder 0 ounces 2 


gallon 


ounces 


xer with ler 2 6 
: 


g 


Hardener 


Prepared Toners, intensifiers and Reducers 


Tube set 
In 


Chromium Intensifier 


Sepia Toner two bottles 3 ounces 


Miscellaneous 


Anti-Cal 4 ounces 
Anti Fog No. 1 
Ferre 


Fungicide 


ium 
fo make 40 ounces 
type Polish 8 ounces 
4 ounces 
Glazing Solution 4 ounces 
Hypo Eliminator 16 ounces 
Lamp Oil 

Lens Cleaner 1 
Photo-Flo 4-oz. b 
Waxing Solution 


White Ink 


4 ounces 
ounce 2 
ttle 
4 ounces 


Per bottle 
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Lend charm and dignity 


to your favourite portraits with 


HOGARTH 
PHOTO 
FRAMES 





Why not enjoy the pleasure of seeing y 


favourite portrait 
attractively presented in one of thess 


excellent frames? 
The Hogarth range of photog: 

range of sizes from 2. x 3 

oxidised finish. Furthermore 

enhanced by the use of convex § 

All frames from postcard siz¢ 

range features a movable strut 


or vertically 


Sizes and prices 


From Kodak Dealers Everywhere 








SALE OF USED 


APPARATUS 


AND LENSES 





KODAK STORE, 379 George Street, 


CAMERAS 


2246—Rolleiflex Automat, 24” x 24”, twin lens reflex, 
Xenar f/3.5 coated lens, Compur-Rapid 
shutter, lens cap, hood, always-ready case, £85 
2271—Ensign 220, 24° x 24°, f/2.9 anastigmat lens, 
8-speed shutter, case £12 
2280—Ensign Commando, 24” x 24”, Ensar f/3.5 lens, 
8-speed Epsilon shutter, coupled rangefinder. 
Price £46 10 - 
2284—Ensign Selfix 820, 8 or 12 on 120, Ross Xpres 
f{/3.5 coated lens, 8-speed Epsilon shutter, 
leather case £24 
2281—Rolleiflex, 24” x 24°, twin lens reflex, Tessar 
f/3.5 lens, Compur-Rapid shutter, plate back, 
screen, 3 plate holders, 2 Proxar lenses, 3 
filters, lens hood, accessory case £40 
2305—Zeiss Ikon 515, 1%” x 2$°, Nettar f/4.5 lens, 
8-speed Kilo shutter, leather case £7 
2309—Six-20 Kodak ‘‘A’’, 24” x 34°, KA f/4.5 lens, 
8-speed Epsilon shutter £14 10 /- 
2314—Leica IIIA, 24 x 36mm., Summar f/2 lens, 
leather holder 
2325—Retina ll, 24 x 36mm., Xenon f/2 coated lens, 
Compur-Rapid synchro. shutter, coupled range- 
finder, always-ready case £54 


Sydney 


CINE 


2311—M.C.M. Cine Camera, 16mm., 100ft. loading, 
Som Berthiot f/1.9 coated lens, wrist strap, £90 
976—Kodascope Mod. D, 16mm., 400-watt. lamp, 
4 projection lens, 1° wide angle projection 
lens, take-up spool, resistance, case £35 


LENSES 


2321—Optar, 63”, f 4.5, in Graphex shutter, flange. 
Price £40 
2318—Kodak Anastigmat, 54", f/4.5, in Compur 
shutter, flange £12 
2315—Bausch and Lomb, wide angle, 64” x 84", f/8 
flange £2 10 - 
2317—Thornton Pickard Ruby Anastigmat, 74”, f/4.5, 
flange £3 
2320—Ross Xpres, 53°, in Compur shutter, £9 /10/- 


SUNDRIES 


2302—Table Top Tripod, 

2303—-Saga Filter Kit, 36.5mm., adapter, 
and K2 filters, case 

2322—Palec Model | Exposure Meter, strap and case 
Price £8 10 - 

2307—Celestion Enlarger, 24 x 36mm., auto focus, 
24” condensers in mount, 2” Wray f/4.5 lens 
Price £2210 - 


£1 10 - 
yellow, red 


complete 


KODAK STORE, 386 George Street, 


CAMERAS 


820—Finnette, 24 x 36mm., f 4.5 lens, always-ready 
case £6 
823—Goldi, 

Price 
835—Six-16 Kodak Jiffy, Twindar lens 
860—Ensign Selfix 420, Ensar {4.5 lens, 4-speed 

shutter £12 


Sydney 


16 on 127, f 4.5 lens, Vario shutter 


£9/15 - 
£6 
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869—Rolleiflex, 24° x 24 
ready case 
879—Weltini, 24 x 36mm., 
Compur-Rapid shutter 
885—Ensign Selfix 320, f/ 4.5 lens, Vario shutter, = 
2006—Balda Jewella, 24” x 34”, f/6.3 lens 
2022—Zeiss-Ikon Ercona, 2}” x 34”, Novar f/ 4.5 ion 
Prontor synchro shutter . — 
2024—Six-20 Kodak ‘‘A’’, f/6.3 lens, Dakon shutter 
Price £10 15 - 
2028—V.P.K., regular model £3 
2029—3A Kodak Special, Tessar f 6.3 lens, case, £8 
2034—Telka Ill, f/3.5 iens, built-in rangefinder, 
3 colour filters, always-ready case £35 15/- 
2935—2A Folding Cartridge Hawk-Eye ‘US8’ lens 
Price £5/7/6 
2036—1A Pocket Kodak, f 7.9 Kodak shutter, case, £6 
2037—Voigtlander Brilliant, 2;° x 25°, Voigtar 
f/4.5 lens, yellow filter £10 15 - 
200—Ensign Commando, 12 or 16 on 120, Ensar 
f/3.5 lens, Epsilon shutter, built-in rangefinder 
Price £45, 16 - 
200—Ensign Auto-Range, Ensar f/3.5 lens, Epsilon 
8-speed shutter, built-in rangefinder, £34 /15/- 
200—Ensign Auto-Range, Ensar f/4.5 lens, Epsilon 
8-speed shutter, built-in rangefinder £29 
2002—Rectaflex, 24 x 36mm., Biotar f/ 1.5 coated lens, 
coupled rangefinder £126 


. Tessar f 4.5 lens, always- 
£ 


Schneider f,2 


LENSES 


200—Dalimeyer, 14”, f/5.6 £10 
2018—Bausch and Lomb Tessar, 4” x 5”, f 4.5, £9,136 


KODAK STORE, 37 Rundle Street, 


CAMERAS 


403—Six-20 Kodak Mode! ‘‘C’’, Kodak f/ 4.5 lens, 
Compur shutter £13 10 - 
887—Ensign Auto-Range, Ensar f 4.5 lens, coupled 
rangefinder £33 10 - 
964—Ensign Selfix 420, Ensar f 4.5 lens, Compur 
shutter, leather case £14 10 - 
991—Flexaret Ill, Meopta f 3.5 lens, Prontor shutter, 
always-ready case £33 10 - 
1013—Ensign Ranger Il, Ensar coated lens, 
Trikon 3-speed shutter £13 17 6 
1115—Six-20 Kodak ‘‘A’’, f 4.5 lens, 4-speed shutter 
Price £15 10 - 
1116—Ensign Ful-Vue £2 10 - 
1119—Ensign Ranger |, lens, Trikon 
3-speed shutter £1118 6 
1122—-Six-20 Kodak ‘‘A’’, f 6.3 lens, 2-speed shutter, 
adapter ring, yellow filter £1126 
1124—Ensign Selfix 16/20, Xpres f 3.5 lens, 6-speed 
shutter £25 
1135—2A Autographic Brownie, rapid rectilinear 
lens £4 10 - 
1147—Ensign Selfix 16/20, Ensar f 4.5 lens, 4-speed 
shutter, adapter ring, yellow filter, red filter, 
portrait lens, lens hood, flashgun, always- 
ready case £20 
1152—Voigtlander Bessa Il, 2$” x 34°, Color-Heliar 
f/3.5 coated lens, Compur-Rapid shutter, 
coupled rangefinder, always-ready case 
Price £39 17 6 
1155—Six-20 Brownie ‘‘D’’, built-in portrait lens 
Price £1 17 6 


Adelaide 


f 6.3 


Ensar § 6.3 





KODAK STORE, 45 Elizabeth Street, Hobart n 10n f 2 coated lens, 


4 £65 
1038—Ensign Ranger |, 8 on 120, Ensar f 6.3 s, speeds 1 sec. to 


3-speed Trikon shutter B hy 5, ta ‘ 
1042—Ensign Auto-Range, 12 or 16 on 12 = mer He 
f 3.5 lens, coupled rangefinde: uys-ré B. 3 ; Codak-Cooke f/3.5 
case 2 : | holde 
1034—Foca Model |, 24 x 36mm., Op! 7 | holde paral 
lens, always-ready case 5 2 FSS deus them 
10157—Six-20 Folding Brownie iI ' ain imeeiiaie cone ae 
tion Lag cand Camer ) i 
10162—Flexaret Ill, f 3.5 lens, Prontor 1 cory eellbvaceraing, Grin 
always-ready case 5 port abl studio st and £40 
10167—Six-20 Folding Brownie, cas« atepe Matar, saint candicien, aae 
10169—Six-16 Folding Kodak Junior, f 7.7 PF thai Lie £18 10 % 
3-speed shutter, case 4676 r. T/38 EScen. eeneed tes 
10173—Kodak Vollenda, 24” x 34°, f 4.5 ke 4-55 08 10 - 
shutter, case £12 10 
10175—Dehel, 16 on 120, f 3.5 lens, 8-speed sy 
shutter £11 5 


250 Queen Street, Brisbane 
CAMERAS 


| ~ 2 or 16 on 120, Ensar f 4.5 
KODAK STORE, 252 Collins Street, Melbourn er, case, yellow filter, €22 


CAMERAS x 2 pta Mirar f/4.5 lens, 

t ayS-ready case é31 

9718—Foca Mod. Il, 24 x 36mm., Oplar f 3 i 4 x 36mm., K.A. Special f/3.5 
lens, Oplar f/ 3.5 wide-angle lens, always-ready tic shutter £2 

case + x Summitar f/2 lens, focal 
9716—Agiflex, 24” x 24”, f/ 3.5 coated anastigmat | ns i £90 
focal plane shutter, speeds 1/25 to 1 2 nar f,3.5 lens, Prontor S 

and B, always-ready case é55 : £30 
9715—Argus Clll, 24 x 36mm., Sintar f 3.5 |e 53 3 6.3 lens, £415 - 
coupled rangefinder, speeds 1 10 to 1 . chneider f,2.9 lens, 

and B, always-ready case £22 10 t | s jy case, yellow 
9714—Kodak ‘'35'’, 24 x 36mm., f/4.5 anastigma £15 
lens, speeds 1/10 to 1/500 B. & T. £1010 rt x, 12 on 127, Tessar f/2.8 
9713—Zeiss Contessa, 24 x 36mm., Opt Tes r-Rapid shutter, cable release, 
f/2.8 coated lens, coupled rangefinder, bu £45 
exposure meter, speeds 1 sec. to 1 500, alway 16 « ), Schneider f/4.5 lens, 

ready case £60 415 
9712—Solida, 2}” x 2$”, Radionar f 2.8 coated | Duo, 16 on 620, Anastigmat f/ 4.5 
speeds 1 sec. to 1/250 and B, delayed t japter ring, two filters, 
always-ready case £17 10 AS £12 
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THE HOME-MADE ENLARGER (hint mie dade addins 


Enquiries are regularly received on ¢ e articles relative to 
subject which, it must be admitted, i iD] f ring the last ten 
lengthy and sometimes involved topic. A iy b pected at most publi 
time, it has received full share of space in the 


Title 
Why Not a Wooden Lolarger 
Optics of Enlarger Design 
Eolarger and Dark Room 
A Darkroom Lamp 
An Adjustable Masking Board 
Enlarger and Darkroom 
An Enlarging Difficulty Overcome 
A Simple Pedal Switch 
Enlarging Technique and Moderat 
Enlarging Lens, Distances 
E.nlargers—6-volt 
How | Built My Enlarger 
Formula for Enlarger Designer 
Much Ado About Enlarger Desigt 
Facts About the Enlarger 
Facts About the Enlarger 
Enlareing for the Countryman 
Building an Enlarger 
Enlarger Construction and Re 
A Useful Footswitch 
A Simple Enlarging Frame 
Black and White Enlargements fron 
The Ultimate in Home-made Enlarge 
To What Minimum Size to Enlarge 
Control in Enlarging 
An Exact Method 
Focussing Device 
lomm. Enlarger 
Enlareing Gadgets A 
Perhaps the Enlarger 
An Enlarging See Shi 
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an. © KODAK 
IDEAL PHOTO-CORNERS RUBBER SQUEEGEE 


What better way of keeping your pictures safe 
and clean than in a new album and mounted with 
Ideal Photo-Corners. Especially made for Kodak paration of large exhibition prints—this mainly 
(Australasia) Pty. Ltd., these corners are strongly because of its wide range of darkroom uses, its 
made and sure to stick quite fast. Available in broad coverage of 10 inches, and the resilient 
black, brown, sepia, grey, ivory, white, gold and nature of its soft rubber blade which is vulcanised 
silver. In boxes of 100. into a hard rubber handle for easier handling. 


Price: 1/1 per box Price 26/- 


From Kodak Dealers Everywhere From Kodak Dealers Everywhere 


To the exhibitor and salon enthusiast the Kodak 
Rubber Squeegee will prove invaluable in the pre- 

















AUSTRAL TRANSPARENT : 


Be 


WATER COLOURS AUSTRAL ENLARGING 
These exten clos ae made vn book frm, FOCUS FINDER 


divided into stamps, one of which ts torn off and 


With this handy darkroom aid on the job, even the 
smallest negatives can be focused accurately and 
for tinting photographs, sketches, maps, diagrams, speedily without straining the eyes. When placed 
on the masking board and the enlarger switched on 
(with negative im carrier), it shows a brilliantly 
illuminated image on the ground glass screen where 
black. Each book includes full printed directions it can be conveniently examined for sharp detail 
Sturdily constructed in all-metal 


price: 2/10 price: £2 15 /- 


dissolved in water to make a coloured dye. Suitable 


etc. Colours are: Light yellow, pink, red, brown, light 
green, dark green, Iight blue, dark blue, purple, and 


From Kodak Dealers Everywhere From Kodak Dealers Everywhere 
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* KODAK PROJECTION PRINT SCALE 


PLACE THE PROJECTION PRINT SCALE OVER THE SENSITIZED PAPER 
ON THE EASEL. WITH A NEGATIVE IN THE ENLARGER, EXPOSE IN THE 
USUAL WAY FOR QNE MINUTE. AFTER DEVELOPMENT, THE CORRECT 
EXPOSURE TIME IN SECONDS MAY BE READ DIRECTLY FROM THE BEST 
APPEARING SECTOR ON THE ENLARGEMENT. 


Made by KODAK (AUSTRALASIA) PTY. LTD. 


More accurate and speedier enlarging 


KODAK PROJECTION PRINT SCALE 


Here is a convenient and economica id to your darkroom 


procedure ... saves time and paper by rately determining 


the exposure for any degree of enla I it helps to select 
4 


the grade of paper most suitable for tl lesired 


Price: 11 2 


A ‘‘MUST”’ FOR EVERY DARKROOM 
... ASK TO SEE IT AT ANY KODAK STORE OR DEALER 
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holography cl work 


for the photo-engraver... and you 





In the hands of the photo-engraving craftsman, 
photography helps transform drawings, paintings, 
photographs, and lettering into printing plates 
which are indispensable in producing illustrated Through its many applications in 
books, magazines and newspapers. Thus you industry, education, government, 
obtain quicker understanding and greater enjoy- mameme and stlence, phete- 


f th graphy is at work to benefit you 
ment of the world about you. and weneh Comments. 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 
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